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1. I ntroduction

1.1 ‘Ethnopragmatics’ and cross-cultural semantics

| usethe term‘ethnopragmatics’ taefer to explanations of speeghacticeswhich
begin with culture-internalideas, i.e.with the sharedvalues, norms, priorities,and
assumptions othe speakers, rather thanth any presumediniversals of pragmatics.
Ethnopragmatics (sometimesalled cross-culturapragmaticy is characterised by a
concern with cultural particularity, and typicajlyoduces highl\specific and fine-grained
descriptions (cfWierzbickal1991,2002; Goddard.992, 2000, irpress). Inthis paper |
argue that activenetaphor,far from being auniversaland naturalfeature of human
language, is a culture-specificgrtameron which canonly be properly understood in an
ethnopragmatic perspective.

Of particular importance tgsoundethnopragmatienethodology isthe need taavoid
terminologicalethnocentrism in thenetalanguagef description andanalysis, andhis
means, among other things, thattéren ‘metaphor’ itseltannot beakenfor granted. As
an artefact of a particular cultural traditiauith its origins in clagsal Greekrhetoric,this
word encapsulates a compleeaningwhich lacks preciseequivalents irmany, probably
most, of theworld’s languages. lwould be ethnocentrito uncritically adopt such a
category as a starting poifdar cross-cltural comparison. Thipoint is not necessarily
affected by the fact that the termetaphor’ can begiven varioustechnical ortheory-
internalmeaningsWhat really matters isvhetherour theoreticalstarting points can be
freed of the interpretive ‘spinvhich comes frontheir beinggrounded inculture-specific
categories, or, to put it another way, whether we understhatiweare talking aboutwell
enough to traslate it into termswvhich aretransposableacrosslinguistic and cultural
boundaries, i.e. into simple and maximally culture neutral terms.

Consistent with thigoal, this paper employs as amalyticaltool thenatural semantic
metalanguagéNSM) oiginated byAnna Wierzbicka (Wierzbicka1972, 1991,19964a,;
Goddard1998a,1998b; Goddar@dnd Wierzbickal1994,2002). This consists of aet of
some sixtysemantigprimes(andtheir associated grammawhich researchsuggests are
embodiedas word-meanings inmost, if not all, languages;for example, SOMEONE
SOMETHING, SAY, DO, WANT, THINK, BECAUSE NOT (the full list is given in the
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Appendix). Numerous studiefiave shown thatthe mini-lexicon of semantic primes,
despite itsrelatively small size, can beused toparaphrasdhe meanings ofcomplex
culture-specificwords andgrammaticalconstructions (asemanticexplications) and to
spell out culture-specific norms and assumptions (as cultural scripts)

In this paper | will demonstrate how the NSM metalanguage caisdx as a basis for
discussing metaphor and related speech practices in a clear and non-circular fashion and in
termswhich canbe readily transposedetweenanguages. | wiluse it both toarticulate
the “ethnopragmaticscript” which underliesthe use of activemetaphors in English
generally, and to specify the semantic content of some individual active metaphors.

1.2 Identifying “active” metaphors

Commenting on the many differekinds of phenomenawhich have been called
metaphorSamuelLevin could already remark it977that: “This problem of definition
and hence of scope is one that tnagbled and embarrassed theoratsl rhetoricians for
over two millennia” (Levin 197780). In the contemporanyiterature,the ‘meta-category’
of metaphor now includes, intalia, conventional orfixed metaphors (e.gbroken-
hearted, systems ofpolysemes (e.gShe demolished my argumgnand ‘active
metaphors’,including what | will call expository metaphorge.g. Unemployment is a
contagious disea¥@nd poetic metaphors (eXhe fog comes on little cat fget

In this paper | am concerned exclusively with whawebeencalled ‘activemetaphors’
(my preferred term, taken from Goafl997)), ‘live metaphorsdr ‘deliberatemetaphors’
(cf. Black 1993; Levin 1993; Cameron ipress). As dirst pass atcharacterising the
phenomenon, a survey of the literattwens upthe following four main criteria,which
have been used either separately or together.

(a) dissonance or deviance between sentsr@aning (literaimeaning,etc.) and
the speaker’s intended or inferred meahing

(b) an implied statement of likeness (similarity, analogy, or comparison)
(c) recognisability by the listener, linked with a ‘colourful effect’

(d) “freshness” or novelty

Thesecriteria do notalways align. Inparticular,there are conventionalisegkpressions
(so-called ‘metaphorical cliches’, suchfaed for thoughbr the tip ofthe iceberg which
are not fresh or novel but which meet the other criteria.

Discountingnovelty, the remainingriteria can bédinked by one more generdhctor,
which at afirst appoximation we can call ‘metalinguistic awareness’.Using or
interpreting an eive metaphorrequiresthat one isaware, atsomelevel, thatthere is a
differencebetweerwhat the words sy, as itwere,and what the speakeractually means.
The term ‘metalinguistic awareness’ is not idbalyvever, for thgropertywhich | have in



mind. To see thigonsider thigguotation fromWinner and Gardner’'s(1993: 426)paper
on metaphor and irony.

[FJull comprehension ohonliteral utterances entait®t only constructing the
speaker'smeaning, bualso keepig in mind the literal sentence meaning and
hearing thecontrast between what issaid andwhat is meant...Only with
metalinguiic awarenessdoes the listener recognise andappreciate the
metaphoricity orirony of the nonliteral utteranc®nly at thislevel do nonliteral
utteranceseeldifferent (and hence function differently) from literal ones.

Winner and Gardner add that they do ma&an that thepeaker's meaning isecessarily
PROCESSELany differently thanwith a literalutterance. It is anatter,rather, ofgrasping
or hearing the utterance as different from just ‘plain talk’.

In my view, what Winner and Gardngr993) are sayingmakes dot of senseNotice,
however, that thewre using the expressionmetalinguisticawareness’ in a@eliberately
broad way—to designate an awareness of a contb@biveen what isaid andwhat is
meant. This is because theyant toencompass both irony and metaphor urtdersame
metalinguistic umbrella. Equally, however, the authors stress that we nesditeGUISH
metapha from irony. How canthis be doneEssentially, thedifferencehinges on the
differencebetweerwhat issaid (the ontent) andthe words inwhich soméhing is said
(lexical form). Speakingironically, one says somethingvhich one does notmean,
intending the listener to realighis. Producing an activenetaphor,however,one says
certainwords outsidetheir usual uses, in aay which draws attention to thewords
themselves. Thelissonance is aismatch, orpotential mismatch, between thierm of
what issaid andthe speaker’sntended or inferreaneaning.For this particularkind of
metalinguistic awareness& more specialiseterm is needed: ‘metalexica@wareness’.
Aside from active metaphor,other phenomenahich involve metalexicalawareness are
proverbs, aphorism, riddleguotationsslogansyerse,song, and punningll phenomena
which involve the preservation of “the very words” (cf. Olson and Hildyard 1983).

The idea of ‘metalexicaawareness’ links iwvery well with alinguistic test(or partial
test) for active metaphors whittasbeenproposed byAndrzej Bogusawski(1994). The
proposedtest relies on the existence ekpressions likehe following, in which the
speakerirectly comments oihis or her chace of words:so to speak, as it were, if you
like, speaking metaphoricallyWWhen expressiongike these occuras they dofairly
frequently in caversdion, oral narrativeand journalism; cfMoon (1998:305-6)), they
can be taken as overt evidence ofgpeaker’'s metalexical awareness. THegctly index
a speaker'sawareness of thenusualnature ofthe wordusage. Boguawski's proposal
is that thePOTENTIAL to co-occurwith such phrasesan beused adestfor identifying
active metaphofs| will refer to this as the ‘metalexical tag teskhis testwould identify



the expressions in (1) as actimeetaphorswhile disallowingthose in(2). Intuitively this
seems the correct result, if we allow that active metaphors need not be partmiakhas
previously discussed.

(1) Language is, so to speak, the mirror of the mind.
Unemployment is a contagious disease, as it were.
The past is, metaphorically speaking, a foreign country.
He was, if you like, in the semi-finals of his life.
It was the tip of the iceberg, so to speak.

(2)*Prices fell, so to speak.
*She attacked my argument, as it were.
*We fell in love, metaphorically speaking.
*He has high standards, if you like.
*It was a waste of time, so to speak.

It goeswithout saying that adding enetalexicaltag degradeghe stylisticeffect of the
metaphors in (1), but this is not pertinent to the proposed test.

1.3 Developing an ethnopragmatic script for active metaphorising

To characterise different varietiesfafurative languagewithin the NSM metalanguage
one must draw, above all, on the semantic prisagsandwORDS and on their associated
grammat. Consider the sentences in (3a)-(Below. These, it iglaimed,representhree
grammaticalpossibilities (valency options) ofthe semantic primesAy. The meanings
expressed by these sentences, accorditigettlSM hypothesishould be sayable in any
language. That is, once we locate the lexical equivaledityoin a language, one should be
able to use this element (or a variant) tecsly an addressesnd also docutionary tic,
as in (3b) and (3c), respectively.

(3) a. someone says something
b. someone says something to someone [addressee]
Cc. someone says something about something [locutionary topic]

Additional syntactic frames like those in (4a) and (4b) link the preagsand WORDS
Notice tha the elementwvORDS is not necessarilyidentical to any technical linguistic
notion of ‘wordhood’. From the linguist’s point of view, there is nodoubt acertain
looseness ovagueness in theeferentialrange ofthe primewoORDS but that does not
make itunsuitable as aemantic prime. lappearshat universakyntax may sanction a
third kind of combination ofthe primessAy andwWORDS namely thashown in(4c), in



which a phrase based @ORDS appears irthe ‘subject’ slot of SAY. At first blush, one
might think thatthis kind of combination is tghly idiosyncratic andainguage-specific,
even that irepresents a kind of metaphitself, but initial indicationssuggest that it is
possible in a wide range of languabes$. Goddard and Wierzbicka 2002).

(4) a. someone says some words
b. someone says something with some words (or: with other words)
c. these words say something else

With this background, consider now the script in (5) below, which is phrased entirely in
termswhich one carreasonablyexpect to beexpressible in anjanguage. Thiscript is
intended to represent a chunk of ethnopragmedicimon knowledge’ ofEnglish; that is
to say,knowledge aboua certainvaluedspeechpractice whichspeakers of English and
other European languagesare invirtue of havingbeen socialised int@ particular
linguistic culture. Ethnopragmatscriptsare a specialisedlind of cultural script (in the
sense ofWierzbicka 1996b,1998, 2002; Goddard1992, 1997,2000; Goddard and
Wierzbickal997) —specialised inHat theyconcern culture-specifibvays with words”
rather than other aspects of speaking or thinking.

(5) Anglo (Western) ethnopragmatic script for active metaphorising

everyone knows:

sometimes when a person wants to say something about something

this person says it with some words, not other words, because this person thinks:
| know these words can say something else
| want to say it with these words
because if | say it like this, people will have to think about it
| want this

people think it is good if a person can do this well

In case itneedssaying, Ihasten to addchatthis script is not inteded to constitute a
complete account of metaphoor metaphorising,including its sociological, culture-
historical or psycholinguisticprocessingaspects. It is not intended as ‘autsider’s”
description aill, but as avay of depicting a certaininterpretativeframe which (it is
claimed) is intersubjectively shared by speakers of English.

Script (5) very plainly reflects and dependsmetalexical areness, i.e. a recognition
of the twin aspects ofsaying somihing (content)with some words(lexical form).
Essentially, it dpicts the knowledge held by Anglo culturahsiders”, thatspeakers
sometimes knowingly usgertainwords which could express a meanirgjfferent totheir
intended meaning because they wish to make the listener think about what is being said; or



to put itin more abstractterms,because theyvant to secure some kind ofognitive
engagemenfrom the listenef. This isthe kind of metaphorisingfristotle was talking
about when he wrote in his Rhetoric:

It follows then, thafor style andreasoning dlie, that inorder to bdively they
must give us rapid information. Consequentlyare not gratified by enthymemes
[metaphors -CG] that areobvious—and‘obvious’ means absolutelplain to
everyone, not demanding a bit of mental inquiry—nor by thdseh, when stated,
we do not understand(Rhetoric1401b14 — 25Engl. Tr. P 207rited Eco1984:
102).

The great bulk of active metaphorsaweryday talk, political g®ches, journalism, and
science writing, are probably of this kind, i.e. broadly speaking, expository in function and
cognitive inorientation(cf. Goatly 1997). They seek tengage usn somesmall mental
effort by, as it wereposing dlittle puzzle or rildle whosesolution enablesis to discover
for ourselves an often fairly complex meaning packaged in a sueipecession. il
return to thismatter in section 3, wherewill arguethat activemetaphors usuallyrave
specific, statable interpretations.

Before this, however, 1want to highlight and dramage my proposition thatactive
metaphorising, as characterised so far, is a culture-specific speech practice and that it needs
to be understoodwithin an ethnopragmatic perspectivieor readerswith a knowledge of
the wide variation irculturally basedspeechpracticesthis claim may seemunremarkable,
but it is worth reminding ourselves that metaphorisiagoften been considered, derry
Morgan’s (1993: 132)words, a “natual function of the mind”. Even today one
commonlyreads studiesvhich discuss productiorand interpretatin of metaphors in
English (or other European languages) entirely without reference to cultural context.

2. Two ethnopragmatic case studies

To underline the culture-specificity &nglish actre metaphorising, | willgive partial
ethnopragmatic sketches of twon-Western cultes: Pitjantjatjara/Yankunkunytjara and
Malay. In traditional Pitjantjatjara/Yankunkunytjaraulture actre metaphorising was
virtually nonexistent, despite a proliferatiohotherspeechpracticesinvolving metalexical
awareness. ItraditionalMalay culture there was an abundase ofimagistic language
which might seem at first to lmeetaphorical in nature, bah closerexaminatiorturns out
to be radically different in character.

2.1. The marginality of active metaphor in Pitjantjatjara/Yankunytjatjara
Pijantjatjara and Yankunytjatjara(henceforthP/Y) are closelyrelated dialects of the
Western Desertanguage, stillspoken asa first language in the arid andparsely



populatel centraland western intesr of Australia (Goddard 1985, 1996; Eckert and
Hudson 1988). The traditional culturerepletewith symbolism(totemism) andeligious
myth. Therearehundreds oDreaming stories, songand ceremoniesThere is alarge
body oftraditional folkalesfor children. There is &ortatory rhetoric @lpiri), elaborate
verbal indirectness practisedith certaincategories of kinwell-developedpractices of
insult and abuse,and prescribed‘joking relationships’ (Goddard 1992).There is an
auxiliary language (a special vocabulamitji) used during ceremonial times.

Despite this abundance of verbal adtive metaphor apparenthyayed only amarginal
role in traditional P/Y culture. haveyet been unable to identify a slaglear insance of
an active, original metaphor in mycorpus of traditional P/Y texts—which include
Dreaming stories, narratives of persoagberience, folktalegnd hortatory rhetofc The
traditionalrhetoric @lpiri) makesextensiveuse ofparallelismand of appeals to personal
experienceandtraditional nodels ofbehaviour—but Ihave found noevidence ofactive
metaphorising. Pautckert,another linguistwith extensiveexperiencewith Pitjantjatjara
(cf. Eckert andHudson 1988), agrees:Like you | have notfound very much active
metaphor in my corpus oftraditional texts oreven ingeneralconversation”(p.c. June
1999). Irtidentally,also absent frontraditional P/Y verbal culture are proverbs, another
speech practice involving metalexical awareness.

Significantly, one can find Bmited number of examples of ag metaphorgor more
precisely, actie similes) in certain NON-TRADITIONAL discursivedomainssuch as the
discourses oChristianity, communitypolitics, healthand education. The similéke a
rock’, ‘like a tree’ and ‘like a key’, foexample,are allwell-established irtontemporary
P/Y, perhapspproachingliche status. Foexample,traditional culture was like aock’
(i.e. solid and reliable); ‘this scho like a tree’(i.e. intime it will grow and beagood
fruit); ‘English isthekey’ (i.e. if we can learnEnglish properly, we will beable to do
things ourselves).

Two more novel examples of acte simile follow®. Example (6) comes from a
publication celebrating th#0-yearanniversary ofthe achievement of igantjatjara Land
Rights. Thespeakehasbeen reminding people of tipgogressoward community self-
management whichas been achieved inthis ten years,and urges them to continue.
Example (7) comes from a speech aldmaw the governmertiasunderminedraditional
land rights, bydividing up administrationand controlof the tribal lands between three
different StategWesternAustralia, South Australia, Northern Territory), eachwith its
capital city far away.

(6) Nyanganguru pidara arkala kutjupaku. Footballplayer rule nintiringkunytjaku
purunypa.
From now you can practise other things. Like a football player learning the rules.



(7) Tjana walytjangku waltytjangku palyanu munuya string punypa kanyini.
Nyaranguru string kutjupa kanyini cornkutjupangka palicorner kutjupangka ka
corner kutjupangka kanyinika corner kutjupangka kanyinikala uwankara
ngururpa nyinanyi.

They divided it upand hold onto it as Wvith strings. There’sne string from over
there going to oneorner,another to anothesorner,another to anotherorner, and
we (i.e. Aboriginal people) are all in the middle.

| believe that activenetaphorising in contemporaB/Y is aresult of culture contact.
Part of the influence ison-linguistic in natureThe encroachinguropeanshavebrought
about substantial changes lifestyle andeconomy and introduced laost of new
institutions andalien canceptswhich call for explication and exposition—functions for
which metaphoand simile can be extremelyaluable.But therehas alsobeen,from
almost the earliest day$ sustainectulture contact, econtinuoustraining in metaphorical
interpretation provided by missionary efforts to conthey Bible message in Pitjantjatjara.
Translation of the New Testament began with the founding of the Ernabella Mission in the
early 1940s, and continues to this d&@hurchservices(including hymns and sermons)
and communitypreachinghave been carried out irPitjantjatjara, byboth European
missionaries and Pitijatjarapeoplethemselvesfor over 50years (cf.Goddard 1990).
Many of the current Pitjantjatjara elders have attended numerous Bible study workshops.

All these actiitiesinvolve explicittraining in the interpition of metaphor, similend
parablebecause, as everyone knows, the Bibléull of figurative language(God the
Father, God as a sheph€rthe Kingdonmof God, turn the othercheek,enterthrough the
narrow gate, etc.). In particulamany ofthe keysayings of Jesuare framed irffigurative
language making it almostimpossible to speathe ‘language of Christianity‘without
employing culturally unfamiliar metaphors.For example, in a Pitjantjatjar&ermon
recorded by Paukckert in 1978the following metaphorswere used:‘John the Baptist
came to make straight the roads’; ‘John s&dd will winnow, separatinghe grainfrom
the chaff’; ‘John the Baptist wasvoice inthe wilderness’;John said: God has acythe
(axe) with which he will cut everybodydown'. In each casesome explanation
accompanied the metaphorical expressgmmetimes it wasnly asentence otwo, as in
(8), at other times a quixtensive explanation withhuch restatemerstnd repetition, as in

(9).

(8) John-ngapapatjatjanyapaluru ngamanypa pitjangujwarankunytjikitja, amngu
tjutangkatjukurpa palyatjakultjunkunytjikitja, tjana kulira piiwiyaringkula kampa
kutjuparira papatjaitjirinytjaku.



Johnthe Baptisthadcome before, to make tmead (path), totell people thegood
news, so that theyould repent (thik andfeel shame)change theiways, and be
baptised.

(9) Ka wira ngarinyi ilkaringka kanintjaku. Iriti wira kanlpai tjana kanyiningi.
Munuya matjuta tjunkupai,munu maipanya nyadjuta, mirintja tjuta mauntalpa
tjunang, munu mai uninypa tuta mauntalpa tjunanyi, nyaratja
rungkantjikitangku, ngalkunytjikitangku. Ka palupurunypa Kaataku ngura
ilkaringka wira ngarinyi. Kaatalu anangu uwankara_kidu. Munu paluru tjaralku
ilyinypa tjuta, nganaanya kuratjara. Aangu palyatjuta unnypa, mai panyatjuta
tjunanyi, uninypa tjLd.

There’'s a wira (winnowing dish) in heavenfor winnowing. In the past they
(Aboriginal peopleused tohavewinnowing dishes. They’dget out the seed, and
they’d separate the other stuff, tteaff. They’'d keephe seedseparatdor grinding
up to eatJustthe sameGod has avinnowing dish inheavenGod will winnow all
the people. And he’ll divide thehaff, those ofis who aresinners.The good people
are the seeds, what he’ll keep, the seeds.

Of course, even if the discourseGiiristianity was the initishnd major catalydor the
increase in metaphorising, there must have b#wr sources also, suah participation in
the Western health and education systems.

From the P/Y situation we can draw fo#lowing two lessons, whicbhoth highlight the
culture-specificity of activenetaphorisingFirst, a culture can be at once a highly ‘verbal
culture’ and yetstill accordonly amarginal role to active metaphorisingnd, second,
actve metaphorising, likeother cultural practices, can béransferred inthe process of
culture contact and adaptation.

2.2 The ‘imagery of allusion’ in Malay

We find an equallyinstructive situation with Malay (Bahaa Melayu), the national
language ofMalaysia. Atfirst blush, everydayusage in old style otraditional Malay
seems to be overflowing with exuberant and poetic metaphors, but closer inspleaticn
that the situation is quite different.

One of the classic colonial commentaries on traditioMblay society, Henri
Fauconnier’s (1990[1931])he Soul of Malayacontains the following passage.



Imagine,for example the following idloguebetween twoyoung Malays. The
subject is a green coconut. What can they have to say on such a matter? Listen:

Osmanywith downast eyes, buwith assurance:'Where dothe leechexome
from?” And he sighs.

Mat shakes his head reflectively: “The hook is broken.”

Osman protests: “Would a lamp be Ilit?”

And Mat answers with a cruel laugiThe sugarcane on thepposite bank is
very sweet...” (Fauconnier 1990[1931]: 124)

It certainly soundspoeticand metaphoricaldoes it not? In a senseist but in a very
different way to metaphor in English. Explaining Osman lslad’'s exchangeFauconnier
tells us that the green cocomafpresents a betifwl girl. Osman is confessing to his
friend thathe has a cruston thisgirl (“Where do the leeches confeom?”). Mat’s
response is noéncouraging:you have nochance, heells his friend (“The hook is
broken”). But she’s been making eyes at me, Osman protests (“Would a lamp be lit?”).
Thatkind of thingcan't betrusted,Mat answers him (The sugarcane on theopposite
bank is very sweet”).

Where does all this come from? The anssiegrends on the existenoéa sharedarge
corpus of shortraditional Malay verses gantun$, alongwith a large number of other
proverbial sayings and maxinefibahasa

In the Malay dialogue ... all is allusidihwould be incomprehensible if one did
not know the pantun of tHeeches that confeom the marshesnto therice fields;
the pantun inwhich the sugar-cane othe otherbank symbolisesllusion or
treachery; thepantuns ofthe hook and ofthe lamp.... (Fauconnier 1990M31]:
126)

At least three of the pantunsvitnich Fauconnier refere stillwell-known today— see
below. Pantuns consist of@ur-line verse iriwo parts,with anababrhyme scheme. The
first couplet (thgpembayangforeshadower’)generally depicts aoncretescene or ent,
often from nature. Thesecond coupletexpresses elearer message (theaksud
‘meaning’) usually fromthe internal worldof thoughts,valuesand feelings. Reading
them, one can see at once hoamanandMat'’s references tdeeches, the ifap, and the
sugar cane work.

Pantun of the leeches (Sim 1982: 56-7):

Dari mana datangnya lintah? From whence come the leeches?
Dari sawah turun ke kali, From the swamp to the ricefields.
Dari mana datangnya cinta? From whence comes this love?
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Dari mata turun ke hati? From the eyes down to the heatrt.

Pantun of the lamp (Daille 1988: 44; Hamilton 1941: 22; Sim (1982: 49):

Apa guna pasang pelita What's the use of lighting a lamp
Jika tidak dengan sumbunya? if the wick’s not in it?
Apa guna bermain mata What's the use of making eyes

Kalau tidak dengan sungguhnya? If you don’t mean it?

Pantun of the sugar cane (Daille 1988: 156; Hamilton 1941: 60; Sim 1982: 54):

Manis sungguh tebu seberang How sweet the cane on the other bank
Dari akar sampai ke pucuk, Sweet from root to tip.

Manis sungguh mulut orang, How sweet a person’s words can be
Kena tipu di dalam pujuk. As they dupe one with their coaxing.

Malay commentators hawgiggested thdahe pantuncan be seeasa prototype or “a
microcosm of Malay sociatommunication” (Amah1995). Among its special qualities
are compactness anithagery, its reliance on“terse, tight, yet graceful andintelligent
pictures” (Muhammad HajiSalleh 1991: 39). Sometimes the linkbetween the two
couplets istantalisingly vague(“merely anassociation ofdeas, or offeeling™! (Sim
1982: 36)), but thepembayangcan also draw on a largestock of imageswith
conventionalised meanings or suggestions of meaning. For ex&onpdm(flower) agirl;
karam di laut(wrecked at sea, ship wreck) abrokenlove or marriage;bunga kiambang
(hyacinth) alove which cannottake root; tupai (squirrel) the village seducergalah jolok
(fruit-getting pole) someonereachingfor something he can’'t gehuah rumbia(sago
fruit) something which is second best. Some of these imagefairly transpareneven to
the cultural outsider, budthers assummore detailed locaknowledge;for example, that
thebunga kiambangg a floating wateflower, whichlacksroots. Inshort, asSim (1982:
13) says: “[T]o enjoy the pantwne must learsomething of itspecialsymbols, just as
one has tdearn the meaning of margestures to bable tounderstandhe language of
mime in classical ballet”.

Sowhen commentatorssuch asAsmah(1995) say thathe pantuncan be seen as “a
microcosm of Malaysocid communication”,what is meant ighat theculture at large
favours subtletyand refinement ofexpressionthe choice of @ew well-chosenwords
which imply a great deal more thdrey express directlff.o a greaextent,this preference
for subtle, indirectexpression ismotivated by the cultural importanceattached to
anticipating theeelings of other people and ading anythingwhich could impinge on
another person’s fealys of dignityand self-esteenicf. Goddard1997, 2000). Verbal
etiquetteplays a bigrole inthis. There are alwayshoices to bemadeabout appropriate
termsfor addressand self-reference and about appropriatbal locdions for sensitive
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topics. Inshort, there is an aborate culture of how tepeakappropriately, much of it
hinging on control of conventionally allusive language.

Aside from pantuns, othesources ofallusive language are théuge inventory of
traditional sayings and maxims peribahasy The few examples in(14) illustrate
peribahasaTo reinforcemy claimsabout themportance ofverbal caution jaga mulut
‘guarding one’s mouth’) have chosesayingswhich directlyconcern thisssue.Notice
that aside fromthe ‘altruistic’ aspect of not wanting toffend, there isalso anaspect of
self-interest involved: if someorgets offended thegnay well not show it atthe time but
retaliate later.

(10a) Berkata peliharakan lidah.
Speak minding one’s tongue.

(10b) Cakap siang pandang-pandang; cakap malam dengar-dengar.
If you speak irthe daytime,keepyour eyesopen; ifyou speak ahight, keep
your ears open.

(20c) Rosak badan kerana mulut.
The body suffers because of the mouth.

A final source ofallusivelanguage ismetonymicassociationFor example, aspecial
kind of rice dish ifasi minyaKrice cooked in ghee’) iserved at wadings. To inquire of
a friend whether she is plannit@gget married in the nedéuture, one could therefore say
something like (11).

(11) Dengar khabar tak lama lagi nak makan nasi minyak.
() heard that soon we’ll be eating nasi minyak.

As Asmah(1995: 54)says, gpersonwould beembarrassed tbe asked“straight in his
face”, i.e.using ‘plain words’ whether it is true that he @he isgetting married. The
thing to do is therefore to use astensively ‘round about’ expressiddn theotherhand,
the meaning of the acceptable expression is perfectly clear in context.

We are now in gosition tosum upthe portfolio of Malay assumptions ansgalues
which underlie andmotivatethe use ofallusive languagencluding apparentlyoetic and
imagistic language.
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(12) Malay ethnopragmatic script for avoiding sensitive words in favour of
conventionally allusive terms
everyone knows:
often when a person wants to say something
this person says it with some words, not other words, because this person thinks:
| don’t want to say the words for some things
because if | say these words, someone might feel something bad
| don’'t have to say these words
if | say words for some other things, people will know what | want to say
it is good if a person does this

It should beabundantlyclear that the traditionaVlalay speechculture was full of
metalexicalawareness—but metalexicalawarenessvhich wasturned tovery different
purposes to that of Anglo culture. Theals were nagxpressiveness @xpositoryclarity,
but rather a concerfor appropriate wordise inthe interests ofsensitivityand propriety.
Evenwhenapparently poetior imagisticwords were used, theculture-internalrationale
and effect were very different to what one would expect on Anglo(or Western)
assumptions.

3.  Explicating the meanings of English active metaphors

I now want toreturn to English active metaphorstbé expository kind, i.ethe kind
with the ethnopragmatienotivation set out in script(5). My main proposition in this
section is that such metaphors have specific and determinable meanings—and usually only
a single meaning at tHatcf. Wierzbicka (1999). In other words, | would likediaim that
ordinary expository metaphors suchligemployment is eontagious diseasé,anguage
is the best mirror of the mindndThe past is doreign countryare notopen to multiple
interpretations, as marikieoristshave claimed, but havdentifiable meaningswhich can
stated as semantic explications framed in the metalanguage of semantic primes.

I will illustrate this contention by examples. Going baclAtwtotle, many writerdave
identified two broad categories of metaph (a) thosewhich depend on a ‘similarity
relationship’ between the terms of thetaphor — Aristotles ‘genus forgerus’ category,
Sapir's (1977)internal metaphor’, Winner's(1988) ‘sensorysimilarity’, Fernandez’
(1986) ‘textual’ metaphorand (b) thosevhich depend on a moreomplex ‘analogical’
alignment ofthe respectivedomains —Sapir's (1977)‘external metaphor’, Winner’s
(1988) ‘relational similarity’, Fernandez’ (1986) ‘structural metaphoAlthough the
contrastbetween'similarity’ and ‘analogy’ is not sufficient in itself to establish a
categorical difference (because, as pointddi@muneby GerardSteen,one camalways re-
analyse similarity metaphors into analogical structures),hd&ve the sense that the
distinction has somevalidity in terms of thecomplexity of the inferencingwhich is
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required toestablishthe grounds ofcomparison. Irany casefor expositorypurposes it
will be useful to examine a couple of examples of each type.

In the first category, thepredication isoften made“on the basis of asimilarity in
FEELING TONE—'glowering’ clouds, abrooding’ landscape, a ‘Dyseptic’ bureaucracy”
(Fernandez 1986: 38; emphasis addEd).example,considerthe use ofthe words soft
and gracefulin the following exchangdrom a dinnerparty conversationabout wine
(Lehrer 1983: 3):

(13) Speaker AThis [wine] is soft and sensuous ... .
Speaker BYes, it's soft, but | would say that it's graceful rather than sensuous.

As Wierzbicka(1996: 248-9) pointsout, thewords soft and graceful in this context,
are beingused to expresshe speaker's asessment ofthe kind of “pleasurable
experience” brought about by the taste of this particular wine. They achieve this by a kind
of implicit simile, whose effect can be made explicit in semantic explications:

(14) asoftwine =
when this wine is in a person’s mouth,
this person can feel something because of this
like a person feels when a person touches something soft

(15) agracefulwine =
when this wine is in a person’s mouth,
this person can feel something because of this
like a person feels when a person sees someone moving gracefully

The overall interpetationdepends both othe quasi-similecentered orifeeling’ and
on the literalmeanings othe adjectivalwords softand graceful A great range of other
wordscould, ofcourse, besubstituted—othetactile words such asmooth,silky, rough
or sharp other movementwords such a®legantor awkward as well as words from
various other semantic domains. Notice the&tnot necessary técrack the meanings’ of
the adjectival words in order to understand metapbfdiss type (excepb theextentthat
the nature of theadjectival word ‘cues’ which sensory dimensn is relevant to the
grounds ofcomparisonge.g. soft invokes a comparisobased on'touching’, graceful
invokes a comparison based on ‘seeing’).

The next examples belong to the sectraditional category — analogior proportional
metaphor. Because thasisfor the analogyhas to banferred bythe listener (making ft,
in Eco’s (1984: 100)words, “a tool ofcognition”), many writers omnalogic metaphor
have stressetthat the possibilitiesfor interpretationare open-ended. tlisagree Although
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the grounds of comparisoare leftinexplicit, the speaker nonetheless intends some
specific relationship to be inferred Hiye listener(and this isassumed byisteners also).
An expository metapir is therefore dit like a riddle there is a right answevhich one
eitherunderstands odoes notAnd one cannotinderstandhe riddle (or the metaphor)
until onehas figured outhe grounds. Ofcourse, it ispossible forthere to be more than
one intepretation(just as some riddlesave more than one answer) and mapgetic
metaphorsare nodoubt like this, but expository metaphorgenerally only have one
solution.

The expliationsbelow areintended to model thepeaker’s intendetheaning, which
(all going well)would carespondo thelistener’sfinal interpretation ofwhatthe speaker
said. In Gibbs’ (1993)erms,they are intended to model the product, notpiezess. In
Cameron’s (1999) terms, my account ishet ‘theory’ rather than thgrocessing’level.
| would also like toacknowledgeCameron’s(1999: 16)point thatthere are dagers in
using “isolated, aminal, clause-lengthmetaphors adypical exemplars”, given the
evidence that verbahetaphorsmay be more common dah nominalmetaphors irmany
kinds of discourse.

Unemployment is a contagious diseddds is a statement made by Neil Kinnock at a
time when havas leader of th8ritish LaborParty. What exactlydid he mean?What |
think he meant can be stated in fairly simple, non-metapterics, as i(16) below. The
ideaseems tdoe that ifsome peopleannotgetjobs something happens (presumably, a
general reduction iproductive economiactivity) which has asnowballingeffect, so that
other people would at be able gefobs eithel’. (In a more detailed explication, the
complex word ‘jobs’ would obviously have to be further explicated.)

The explicationhas athree-partstructure. Itbegins with a piece ofbackground
knowledge relatedo the topic of themetaphor, the follows what might be called the
metaphorical dictum, thefinally comes thecomparisotf. To highlight this structure |
haveusedsmall capdor the framing elementE€VERYONE KNOWS, | SAY, and THIS IS
LIKE. | am not sureabout thegeneral applicability othis schema, but iseems towork
with all the nominal, clause-length metaphors | have considered.
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(16) Unemployment is a contagious disease
EVERYONE KNOWS
sometimes some people in a place don’t have jobs,
because they cannot have jobs, not because they don’t want to have jobs
| SAY:
when this happens, something bad happens in this place
because of this, many other people in this place can’t have jobs
THIS IS LIKE:
when something bad happens to some people in a place
because something bad happens in these people’s bodies
(and) because of this, the same bad thing happens to many other people in the same
place

Language is a mirror of the min@his famouslydurable metaphogoesback at least
to Leibniz. To begin with, we have to decide what Leibniz meant by ‘language’ here: was it
‘language in general’ avas hereferring toindividual languages? Teh metapbr would
make sense either way. | believe that Leibniz was speaking of langugeyeenal and that
as a first approximation we can explicate #ssmore or lesthe particular ways imvhich
peoplesay things. The messagetbé metaphors, essentially, thathere is a systematic
correspondence between how people say things and how people think.

(17) Language is a mirror of the mirwel
EVERYONE KNOWS
people say things in some ways, not in other ways
| SAY:
people say things in some ways, not in other ways
because they think in some ways, not in other ways
because of this, if someone knows many things about how people say things
this person can know many things about how people think
THIS IS LIKE:
a person in a place can see some things, not other things, in a mirror
because there are some things, not other things, in this place

The past isa foreign countryThe basicideabehind this metaphor is that wack an

experiential base to understand the thinking of paoplestant times, jusas we lacksuch
an experiential base in relation to life in a country in which we do not live.
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(18) The past is a foreign country

EVERYONE KNOWS

a long time before now people did not do things in the same way as people do things
now

people do things in some ways, not in other ways, because they think about things in
some ways, not in other ways

| SAY:

one can’t know why people did things in some ways, not other ways, a long time
before now

because one can’'t know how people thought about things a long time before now

THIS IS LIKE:

if one does not live in a country, one can’t know why people do things in some
ways, not other ways, in that country

because if one does not live in a country, one can’t know how people in that country
think about things

Food for thought. This is an example of a metaphor which is fully conventionastiut
quite active. That is,it still evokesmetalexicalawarenesgas evidenced by théact that it
can be taggedith metalexicalcommentssuch as'so to speak’)and it still in/olves a
comparison or analogy.

(19) Food for thought=
EVERYONE KNOWS
if a person eats some things it is good for this person
| SAY:
someone said some things now
if a person thinks about these things for some time, this person can know some
things because of this
| think that if a person knows these things it will be good for this person
THIS IS LIKE:
when a person eats some things
after some time, something happens in this person’s body because of this
this is good for this person

4.  Concluding remarks

In this paper lhave arguedfor three more oftessdivergentpositions on aspects of
metaphor. First, havearguedthat it is possible to distinguishather sharply between
‘active metaphors’ and othenetaphoricaphenomenaThe keydistinguishingfeature of
actve metaphor (morémportant than the parameter ofiginality) is its dependence on
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‘metalexicalawarenesswwhich can be detectdaly linguistic tests, asvell as byintuition.
Second, | have argued that cultures \gapatly in the extertb which advve metaphorising
exists as a valued speech practice. In some cultures it plays aralnorershadowed by
rhetorical or conversational practicedich reflect different cultural assumptions and
norms to those which underpin active metaphorisirtge Westerrradition. Anadequate
treatment of active metaphorising calls foredhnopragmatiperspective whiclreats it in
the samdashion asother culturally-shaped speephacticessuch asindirectnessjrony,
proverbs, and so on. Thind, relation toEnglish actie metaphors, haveargued that any
coherent expository metaphor has a determirrabkning (or setf meanings)which can
be stated in the form of an extended reductive paraphrase.

Overarching these specifidaims is the conteiain thatto spell out ethnopragmatic
scripts for activenetaphorising andelatedspeechpractices,and equally, to specify the
semantic content of particular metaphors,mesthave a way ofalking about meangs
which is cross-linguistically neutral, i.e.n@ethod of semantic regsentatiorwhich is not
tiedto the idisyncracies of anparticularlanguage. Theanatural semantienetalanguage
therefore opens new possibilities for metaphor research.
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APPENDIX: PROPOSED

Wier zbicka 2002)

Substantives:

Relational substantives:
Determiners:

Quantifiers:

Attributes:

Intensifier:

Mental predicates:
Speech:

Actions, events, movement:
Existence and possession:
Life and death:

Logical concepts:

Time:

Space:

Augmentor:
Similarity:

SEMANTIC PRIMES (after Goddard and

I, YOU, SOMEONEPERSON, SOMETHING(THING),
PEOPLE BODY

KIND OF, PART OF

THIS, THE SAME, OTHER(ELSE)

ONE, TWO, ALL , MANY /MUCH, SOME

BIG, SMALL, GOOD, BAD

VERY

WANT, FEEL, THINK, KNOW, SEE HEAR

SAY, WORDS TRUE

DO, HAPPEN MOVE

THERE IS HAVE

LIVE, DIE

NOT, MAYBE, CAN, BECAUSE IF

WHEN(TIME), NOW, AFTER, BEFORE A LONG TIME,
A SHORT TIME, FOR SOME TIME MOMENT
WHERHPLACE), HERE, ABOVE, BELOW, NEAR, FAR,
INSIDE, SIDE, TOUCHING(CONTACT)

MORE

LIKE (HOW, AS)
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ENDNOTES

! There is an extensiveorpus of NSMresearch orthe descriptive seantics of awide
variety of languages,including many non-Eumean languagesAside from Anna
Wierzbicka, other writes who have published inthe NSM framework include Felix
Ameka, RoberBugenhagenHilary Chappell,Nick Enfield, Cliff Goddard, Jean Harkins,
Rie Hasada, Catheringavis, Bert Peeters, Zhengdafe, David Wilkins, andothers. For
references, consult the NSM Homepage:
www.une.edu.au/arts/LCL/disciplines/linguistics/nsmpage.htm.

2 ‘Ethnopragmatics’ is a preferable term, in my view, first, becaysgtétthe emphasis on

the ‘ethno’ aspect, i.e. on the culturand second, becausgoss-culturalpragmatics’
suggests aremphasis on cross-cultural communicatiorimereas ethnopragmatics can
equally well be done on a single language, including the home language of the researcher.

% In many cases, the speakeroithor’sreal intendd meaning mayever beknown with
absolutecertainty, sostrictly speaking one oughb refer tothe speaker’'s meaning as
reconstructed or inferred by the listener or the analyst.

* Goatly (1997) also drawattention tocomments othis kind, undethe heading ofco-
textual markers’ of metaphor. However, neither Goatly (1997) nor Moon (1998)
distinguish verycarefully betweenspecifically metalexical markersuch asso to speak’
and ‘as it were’, onthe onehand,and otherkinds of metanguistic comments. Other
proposedndicatorsfor activemetaphomwhich can bdound inthe literature include: (a)
the observation #t ‘mixing’ active metaphors leads tgenuine semanticanomaly,
whereas mixing fixed odead metaphors usualhgsultsin litte more than stylistic
inelegancegoften noteven mticedby speaker anthearer); andb) the observation #t it
doesn’t usually make sense to respond to an active metapivith a true-or-false
evaluation, butatherwith commentsike ‘that makes sense’ dthat’s astupid thing to
say’. These indicators are valuable but they do not faear atransparentelation to any
definitional property of active metaphor as does the metalexical tag test.
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*WhilesAy is one of the oldest and best established semantic pivosns is a relative

newcomer. It waproposed inVierzbicka(1996:107-8) onthe grounds thafi) there is

an irreducible difference between saying sdrngt and sayinggome wordsfor example,

between two sentences like $&id something bad to Y’ and ‘X said some bautds to

Y’; (ii) the notion of WORDS seems essential texplicating conceptssuch asnames,

counting, speechformulas, andmagical formulas; (iii) it appears that aequivalent for

WORDS is found in awide variety oflanguagesjncluding non-writtenlanguages, and
polysynthetic languages.

® In some languages, an allolexsafy, often glossable agxpress’,may be more natural
in this context than the primary exponensaf itself.

" As noted by one reviewer, scriff) would encompassesther modes ofigurative

language asid&om metaphorsuch asmetonymic orsynedochiclanguage, ifthese are
empoyed for reasons ofcognitive engagement”. It is natlear, howeverwhether it is
appropriatefor the purpose ofspelling ou the relevant ethnopragmatidknowledge, to
specify this script further so that it would apply to metagione,e.g. by building in the
idea of similiarity or aalogy. Such furtherefinement would, of course, beecessary to
explicate the lexical semantics of the wordtaphor

8| am not denying tha®/Y hasplenty of fixedfigurative expressions. Foexample there
are fixed animal metaphors suchias (snake)'a maliciousperson’,tjirilya (echidna) ‘a
slowpoke’,papa(dog) ‘a promiscuous persokaanka(crow) ‘a thief’. There arebody-
partexpressionsike mara paku (lit. tired hand) ‘lazy’, ngalypa a& (lit. open forehead)
‘person with consideration for others, havipgwers of spiritual perception’, atid utju
(lit. narrow throat) ‘lacking appetiteElements of thenatural worldfigure in expressions
such asvati nyalpi (lit. leaf man) ‘a man whé&eeps changingis opinion depending on
the situation(like a leaf thablows inthe wind)’, wati apu (lit. rock man)‘man who is
unyielding’, andanangu wari(lit. cool person) ‘someone najiven toanger or hurtful
speech’.There are suiry fixed verbal metaphors, includinguntun ‘push’, ‘urge,
pressure, keep up supportgalkuni‘eat’, ‘have sex’katani ‘cut’, ‘interrupt (someone)’,
ngakani‘choke on’, ‘feel confined/stressedrhese arall fixed, lexicalisedexpressions
(Goddard 1996). Theexistence ofthese fixedexpressionschallenges the staard
assumption thafixed metaphors arise frormonventionalisation of age metaphors. It
seems more likely that they originate in similes rather than metaphors.
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°® The speaks andsources forexampleg6)-(7) are PeteNyaningu(Pitjantjara Council
n.d.: 6) andMantatjara(Ngaanyatjarra PitjantjatjargankunytjatjaraWomen’s Council
1990: 39-40).

2 0On a historical note, it appedist the metaphor thie GoodShepherdlayed a special
role in the introductio of Biblical metapors. Inthe traditional P/Y lifestyle therewere, of
course, nosheep and no sheplsr but shepherdingvas the earliest of the new
occupationshaving beenintroduced bypastoralistseven before founding of Ernabella
mission. As such, it provided a foundation stonentith themissionaries couldbuild in
their efforts to convey theconcept ofGod. “As shepherdghemselves, theyi.e. P/Y
people — CG] were aware of thek of dingosattacking their floks, and they yarded the
sheep to protect themmight. Theyknew of sheep wanderingwayand gettingost. The
concept of &500d Shepherevas not strange to them, they couldll comprehendsuch
stories which were within their own experience” (Hilliard 1968: 185).

1 As well asthese speciabymbols, there is “almosta code of rhymingwords and
correspondingneanings”which operatedetween thggembayangnd themaksud For
exampleselasih'basil’ goes withkasih‘love’, and dalam‘deep’ with dendam’longing
for revenge’; so that one hearselasih‘basil’ in thefirst couplet,one expectso hear
kasih‘love’ in the second.

2 There isanother breed of activeetaphorin Englishwhich does notyield so easily to
this appoach, namely ‘poetianetaphors’.Though anadequatetreatment of poetic
metaphor is beyond the scope of this papés,abvious that the current Ang{dVestern)
concept of ‘poetry’is highly culture-specific. InMalay, for example,there is nocover
term which would unitpantunsandsyair (roughly, narrative poems) msinge category;
and in Pitjantjatjara there is nerm remotelyanswering to theconcept of‘poetry’.
Regardingthe role of metaphor in poetry, it worthwhile to recall thatdespite its
importance metaphor is nokecessary t@chieve gpoetic effect.Some poems use very
plain language. Further, since ttime of the Romanticspoets inthe English language
havehad thefreedom to dqust about anythingvith words. Many poemsmploy verbal
manipulatios which do nofall comfortablyunderthe banner of metaphor in any clear
sense; for example, T.S. Eliot'svill show you fear in a handful of dust

3 There are certain parallgtetween thdollowing analyses and analysesich could be
advanced in thd.akoff-Johnsontradition of conceptualmetaphor.For example, the
analysis ofUnemployment is a contagious diseagauld, in that traditionjnvolve the
conceptual metaphor A Social Organisation is the Human Bdalyever theexplications
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| am proposingare much more specific amttailed, in that thegpell out precisely the
metaphorical dictum and the exact nature of the comparison or analogy.
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