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SPOTLIGHT FOR NEXT EDITION - y$OMMUNITY DEVELOPMENT - HERE AND ABROAD x  

Excerpt from Cheryl Jones, The Australian, 30th Sept, 2009, 
 AFTER 5 years of arguments over the so-called hobbits, the 
UNE paleoanthropologist who described the new hominin   
species from the Indonesian island of Flores is facing another 
wave of controversy. This time, Peter Brown could raise the ire 
of some of the scientists who supported him in an academic 
debate that degenerated into an international scandal. Dr Peter 
Brown, who initially placed the species in the human genus Homo and named it Homo    
floresiensis, is considering stripping the hobbits of their human status. More remains have 
been found, and the species is now represented by six to nine individuals, depending on 
how the partial skeletons are put together. The skeletons range in age from 17,000 to 
95,000 years. A big body of research, including Brown's own, since the publication of the 
first papers on the find has forced a rethink of his initial classification. In a paper accepted 
for publication in an   upcoming special Homo floresiensis edition of the Journal of Human 
Evolution, Brown and colleague Tomoko Maeda, also of UNE, say the   hobbits' lineage left 
Africa "possibly before the evolution of the genus Homo". Picture shows Dr Brown with CT 
scans of the skulls of H. floresiensis. (More information forthcoming in 2010). 

The ARC have announced the successful projects for funding in 2010, at a major event last 
Sunday 26th October at Parliament House Canberra.  
UNE received 4 Discovery Grants and 1 Linkage Grant: 

¶ Prof Yihong Du, Prof NE Dancer; Dr Shusen Yan, Transitions and singular behaviour in 
nonlinear partial differential equations. $306,000 over 3 years. 

¶ Prof Ian Metcalfe; Dr Y Amelin; Dr RS Nicoll; Dr R Mundil; Prof PR Renne. Understanding 
mass extinctions and deep-time climate change: International Timescale Calibration of the 
Late Permian-Early Triassic of Australia. $230,000 over three years. 

¶ Dr Mark Moore. The Spandrel Hypothesis: Towards a unified theory of stone flaking. 
$698,000 over five years. 

¶ Dr Catherine Waters, Journalism on the Move: The Special Correspondent and Victorian 
Print Culture, $150,000 over three years. 

¶ Prof Julius Van Der Werf, Prof Brian Kinghorn, (ERS) Methods to infer dense genomic in-
formation from sparsely genotyped populations, $280,000 Linkage - over three years 

Grants won by other universities that include participation by UNE staff are as follows: 

¶ Prof HM Carey; Dr David A Roberts (Humanities), Liberty, Antì transportation and the 
Empire of Morality. $163,000 over three years. Univ. of Newcastle. 

¶ Prof S Crain; Dr RJ Thornton; Dr BW Johnson; Dr Drew M Khlentzos (BCSS); Prof OJ Tzeng; 
Prof TH Lee; Prof LQ Gao.  The emergence of logic in child language. $601,000 (5 years). 
Macquarie University 

¶ Dr C Lusk; Dr Peter J Clarke (School of Environmental and Rural Science); Dr P Belling-
ham. A framework linking tree species coexistence, zonation and patterns of species rich-
ness in forests. $147,000 (3 years). Macquarie University 

¶ Dr Elise C Davis, Prof Elizabeth B Waters, Prof Helen E Herrman, A/Prof Linda J Harrison, 
Prof Margaret Sims (EDUC), Dr Kay E Cook, Prof Andrew J Mackinnon, A/Prof Bernard J 
Marshall, Ms Cathrine Mihalopoulos. An exploratory cluster trial of a sustainable capacity 
building intervention to promote positive child mental health in Family Day Care. $157,014 
(3 years). Univ. of Melbourne.  
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  Dear Colleagues, 

In this issue, we shine the Spotlight on research in the Creative and Expressive Arts.  UNE researchers are quite 
active on this front and are making important contributions in a number of areas.  In fact, just hot off the press 
is the announcement of successful ARC Discovery and Linkage Grants and one of the new ARC Discovery Grants 
όϷмрлΣллл ƻǾŜǊ ǘƘǊŜŜ ȅŜŀǊǎύ ǿŀǎ ŀǿŀǊŘŜŘ ǘƻ 5ǊΦ /ŀǘƘȅ ²ŀǘŜǊǎ ŦƻǊ ŀ ǇǊƻƧŜŎǘ ŜƴǘƛǘƭŜŘ άJournalism on the Move: 
¢ƘŜ {ǇŜŎƛŀƭ /ƻǊǊŜǎǇƻƴŘŜƴǘ ŀƴŘ ±ƛŎǘƻǊƛŀƴ tǊƛƴǘ /ǳƭǘǳǊŜέΦ Speaking of ARC Grants, in total, UNE was awarded 

four Discovery Grants and one Linkage Grant from the current round. Additionally, several UNE researchers are involved as 
collaborative Chief Investigators on three ARC Discovery Grants and one ARC Linkage Grant awarded to other Australian      
universities. Congratulations to all researchers involved.   
!ǎ ƻǳǊ ΩǇŀƎŜ м ǎǘƻǊȅΩ  ƛƭƭǳǎǘǊŀǘŜǎΣ Homo floresiensis, a paleoanthropological discovery most closely associated with UNE         
ǊŜǎŜŀǊŎƘŜǊǎ Σ ƛǎ ōŀŎƪ ƛƴ ǘƘŜ ƴŜǿǎΦ  Lƴ ŦŀŎǘΣ ǘƘŜ ΩƘƻōōƛǘΩ Ƙŀǎ ōŜŜƴ ƛƴ ǘƘŜ ƴŜǿǎ ǇŜǊƛƻŘƛŎŀƭƭȅ ƻǾŜǊ ǘƘŜ ȅŜŀǊǎ ǎƛƴŎŜ ƛǘǎ ƻǊƛƎƛƴŀƭ          
discovery . The discovery has spawned an enviable volume of international research, commentary and research debate τ a 
clear reflection of its impact on the academic community.  The story also signals how, in the course of research, previous      
perspectives may need to be revisited and revised as more and more evidence emerges. 
I also want to highlight an historic event at UNE, the signing of a Memorandum of Understanding (MOU) between 14 Local 
Aboriginal Land Councils in the NSW Northern Region and UNE on October 22nd. This MOU is intended to enhance               
ŎƻƻǇŜǊŀǘƛƻƴ ƛƴ ŀ ƴǳƳōŜǊ ƻŦ ŀŎǘƛǾƛǘƛŜǎ ƻŦ ƛƳǇƻǊǘŀƴŎŜ ǘƻ !ōƻǊƛƎƛƴŀƭ ŎƻƳƳǳƴƛǘƛŜǎ ŀƴŘ ǊŜŦƭŜŎǘǎ άan intention by UNE and the 
NRALC to negotiate a cooperative arrangement with a view to entering a formal Agreement to develop collaborative programs 
to increase the capacity of Aboriginal people to participate equitably in the regional economy and to address social               
ŘƛǎŀŘǾŀƴǘŀƎŜ ƛƴ ŎƻƳƳǳƴƛǘƛŜǎ ǘƘǊƻǳƎƘ ŜƴƘŀƴŎŜŘ ƻǇǇƻǊǘǳƴƛǘƛŜǎ ŦƻǊ ŜŘǳŎŀǘƛƻƴŀƭ ŀǘǘŀƛƴƳŜƴǘέ.  Of particular importance with 
ǊŜǎǇŜŎǘ ǘƻ ǊŜǎŜŀǊŎƘ ƛǎ ŀƴ ŜȄǇǊŜǎǎŜŘ Ƨƻƛƴǘ ƛƴǘŜǊŜǎǘ ǘƻ ά[d]evelop collaborative research programs with local Aboriginal           
communities, through the Northern Region Forum, including submissions for ARC Linkage GrantsέΦ    
And a warm welcome to the Research Division team for Associate Professor Barbara Rugendyke, who has taken up a six-month 

secondment as Acting Dean of Graduate Studies. 
 

 

 

Professor Ray Cooksey 

Acting Pro Vice-Chancellor, Research 

Music, Theatre, German, Chinese and English, - how can research into creativity and expression in the arts be 
recognised, measured and  valued?  How can these areas be supervised and taught? These are issues that are 
debated in our national media and which divide researchers and practitioners in the fields of the creative and 
performing arts. Take, for instance, the ongoing (and heated) debates in the Australian about whether       
creative writing and languages canτor shouldτbe taught and researched in our universities. A common as-
sumption underlying arguments of those who oppose tertiary research programs in these areas is that fields of 
creative and expressive practice such as music composition and performance, theatre production, screenwriting, creative and 
ǇǊƻŦŜǎǎƛƻƴŀƭ ǿǊƛǘƛƴƎ ŀƴŘ ŦƻǊŜƛƎƴ ƭŀƴƎǳŀƎŜ ŦƭǳŜƴŎȅΣ ŎŀƴΩǘ ōŜ ǘŀǳƎƘǘ ŀƴŘ ƭŜŀǊƴǘ ǿŜƭƭ ƛƴ ŀ ǳƴƛǾŜǊǎƛǘȅ ŜƴǾƛǊƻƴƳŜƴǘΣ ōǳǘ Ƴǳǎǘ ōŜ    
ŜȄǇŜǊƛŜƴŎŜŘ Ψƛƴ ǘƘŜ ŦƛŜƭŘΩ ƻǊ Ψƻƴ ǘƘŜ ƧƻōΩ ƛƴ ƻǊŘŜǊ ŦƻǊ ǇǊŀŎǘƛǘƛƻƴŜǊǎ ǘƻ ōŜŎƻƳŜ ǇǊƻŦƛŎƛŜƴǘΣ ŀƴŘ ǘƘŀǘ ǘƘŜ ΨŘƻƛƴƎΩ ƻŦ ŎǊŜŀǘƛǾŜ       
ǇǊŀŎǘƛŎŜ Ŏŀƴƴƻǘ ǘƘŜǊŜŦƻǊŜ ƛƴ ƛǘǎŜƭŦ ΨōŜΩ ǊŜǎŜŀǊŎƘ ŀƴŘ ƴŜƛǘƘŜǊ Ŏŀƴ ƛǘ ōŜ ǘƘŜ ǎǳōƧŜŎǘ ƻŦ ǊŜǎŜŀǊŎƘΦ CƻǊ ǘƘƻǎŜ ƻŦ ǳǎ ƛƴǾƻƭǾŜŘ ƛƴ these 
fields these are also highly charged debates that surface regularly within our discipline areas, most recently in the light of the 
Excellence in Research Australia (ERA) trial this year: in the ERA trial, the difficulty, in practice, in placing many of these works 
as research outcomes in online university repositories defeated that intention. The fact that such works and practices are, 
however, now being recognisedτat least in theoryτfor research purposes, should mean that activities and outcomes in these 
areas in Australian universities will be brought more sharply into focus.  In response to these developments, Arts New England, 
a UNE Centre for Research and Innovation in the Arts, aims to create a visible presence for research excellence currently being 
achieved throughout the University and to develop the research potential of our staff who are involved in the creative and 
expressive arts. Launched in July 2009 and housed in the School of Arts, the Centre aims in part to co-ordinate and implement 
ŀ ŘȅƴŀƳƛŎ ǇƻǊǘŦƻƭƛƻ ƻŦ ŀŎǘƛǾƛǘƛŜǎ ǘƘŀǘ ǿƛƭƭ ŘŜǾŜƭƻǇ ¦b9Ωǎ ǊŜǎŜŀǊŎƘ ƛƳǇŀŎǘ ŀƴŘ ǊŜǇǳǘŀǘƛƻƴ ƛƴ ǘƘŜ ŀǊǘǎ ǿƛǘƘ ŀ ǇŀǊǘƛŎǳƭŀǊ ŦƻŎǳǎ on 
interdisciplinary work that involves innovation and the arts. The Centre also aims to establish a sound and supportive research 
culture environment for scholars, and to provide a focus for the development of research collaborations between institutions 
and with professional organisations, as well as for productive collaborative engagement with regional arts communities. Ini-
tially the Centre is supporting work, practice and collaborations in four research areas: Writing Studies; Languages, Literatures 
and Cultures; Creativity and Performance; and Imagination, Interpretation and Transformation.  

Pictured from left:: Prof. Alan Pettigrew, 

Barry French Muswellbrook, Wanaruah 

Local Aboriginal Land Council, Tom 

Briggs Armidale Councillor and Deputy 

Chair NSW Aboriginal Land Council, 

Eddy Briggs Chairperson Dorrigo    

Plateau Local Aboriginal Land  Council, 

at the MOU signing.  
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Writing Studies at UNE is an interdisciplinary research field, taking three main forms: research on creative, professional and    
media writing; practice-led research in writing; and scholarship of teaching and learning.  

Research on creative, media and professional writing 

Staff and postgraduates are conducting research on creative and expressive writing in literature and theatre, and for the 
screen, from regional to international contexts. This work extends into research on rhetorics of media representation, political 
discourse, and industry-based and professional writing. Research in this area includes !ǎǎƻŎ tǊƻŦ wǳǎǎŜƭƭ aŎ5ƻǳƎŀƭƭΩǎ writing 
on postcolonial literatures and cultures, Australian and international documentary, most recently represented by his article on 
the documentary Intervention: Katherine, N.T. (Julie Nimmo, 2008) which has been published in the online journal Senses of 
Cinema vol. 52 (2009) http://www.sensesofcinema.com/issue/key-moments-in-australian-cinema/, and Assoc Prof John 
wȅŀƴΩǎ exploration of folklore, culture and identity, through journal editing and publishing. Others researching in this area of 
creative, media and professional writing include PhD student Rose Williamson, who is working on a book-length study of the 
rhetoric of creativity, which extends her doctoral work on the rhetorical dimensions of newsstand magazines on quilt making 
as a specialised form of creative practice, and romance novelist Bronwyn Clarke. 

Practice-led research in writing 

 The distinctive feature of this area is that the research and production of knowledge have a direct relation to a community of 
practice. UNE researchers combine their work as creative practitioners with arts-based disciplinary research, undertaking   
original writing in diverse genres and styles, including fiction, nonfiction, biography, autobiography, book reviewing,         
screenwriting and community radio.  UNE scholars who have contributed extensively in these areas include Emeritus Professor 
Julian Croft and Assoc Prof Michael Sharkey, Prof Adrian Kiernander in Theatre Studies and Prof Jennie Shaw in Music. UNE is 
especially strong in the biography / life writing genre with recent and current work being undertaken in this area by Michael 
Sharkey, Russell McDougall, Dr Paul Adams, A/Prof John Ryan, Dr Anne Pender, Mrs Alison Hoddinot and Dr Shirley Walker. 

Scholarship of teaching and learning 

Scholarship on teaching and writing within academic Writing Studies is an emerging area of research. Michael Sharkey has 
written on modes of poetry reception. Ms Winifred Belmont, Dugald Williamson and Russell McDougall have produced pa-
pers and articles on the teaching of writing. Rose Williamson has coauthored articles on the need for postgraduate awards 
(graduate certificate) in teaching writing (creative and professional), and on supervision of HDR students in writing. Most    
recently she has coedited a special issue of TEXT: The Journal of Writing and Writing Courses ŎŀƭƭŜŘ Ψ{ǳǇŜǊǾƛǎƛƴƎ ǘƘŜ /ǊŜŀǘƛǾŜ 
!Ǌǘǎ wŜǎŜŀǊŎƘ IƛƎƘŜǊ 5ŜƎǊŜŜΥ ¢ƻǿŀǊŘǎ .Ŝǎǘ tǊŀŎǘƛŎŜΩ όŦƻǊǘƘŎƻƳƛƴƎ hŎǘƻōŜǊ нллфύΦ 

Imagination, Transformation and Interpretation  

Dr Louise Noble has just completed a two-month Folger Shakespeare Library Research Fellowship in Washington DC. Her fel-
ƭƻǿǎƘƛǇ ǇǊƻƧŜŎǘΣ  ΨCƭƻŀǘƛƴƎ ¦ǇǿŀǊŘǎΥ ¢ƘŜ wƘŜǘƻǊƛŎ ŀƴŘ tǊŀŎǘƛŎŜ ƻŦ ²ŀǘŜǊ aŀƴŀƎŜƳŜƴǘ ƛƴ 9ŀǊƭȅ aƻŘŜǊƴ 9ƴƎƭŀƴŘΩΣ ōǳƛƭŘǎ ƻƴ ǘƘŜ 
interdisciplinary initiatives of the UNE Water Research and Innovation Network (WRaIN), which Louise convened before she 
took SSP leave this semester. A second example is that of animal studies, a research field in which many UNE scholars work 
and which, in the creative and expressive arts in particular, the work of Russell McDougall, Adjunct Professor Helen Tiffin and 
Dr Jennifer McDonell, in collaboration with partners across and outside UNE, is finding a voice. The Minding Animals-2009 
International Academic and Community Conference on Animals and Society, which was held in Newcastle from 13-19 July, was 
a milestone event in the emerging transdiscipline of animal studies and incorporated and expanded on the areas of ethnozool-
ogy, ethnobiology, critical animal studies, animal geographies, animal philosophy, animal law, and the representation of ani-
mals in art, music, literature and film. Leading ethicist Professor Peter Singer was one of 24 eminent keynote and invited 
speakers. Eleven UNE researchers from a range of disciplines and Schools presented papers at this conference: Assoc Prof Pe-
ter Corrigan (BCSS), Assoc Prof Matthew Dillon (Humanities), Prof Lynda Garland (Humanities), Dr Suzie Gibson (Adjunct, 
Arts), Dr Robert Haworth (BCSS), Prof Gisela Kaplan (Science and Technology), Jennifer McDonell (Arts), Dr Lesley McLean 
(Humanities), Helen Tiffin (Adjunct Prof, Arts), Ms Natalia Tobin (TLC) and Dr Fiona Utley (Arts and BCSS).  

Creativity and Performance 

In the areas of Media and Communications, Dr Neil Rattigan is working on cinemas and 5Ǌ WŀƴŜ hΩ{ǳƭƭƛǾŀƴΩǎ research focuses 
on cinema, popular culture and gender. In Music,  Adjunct Dr Rex Eakins has recently launched his website Masses from the 
Renaissance: Look and Listen  and !ŘƧǳƴŎǘ !ǎǎƻŎ tǊƻŦ !ƴƴ DƘŀƴŘŀǊΩǎ compositions continue to be nationally profiled through 
performances and commercial releases of her recent works. Several UNE staff and students participated in the 32nd National 
Conference of the Musicological Society of Australia (MSA), hosted by the University of Newcastle, 25-28 September including 
Andrew Alter, Stephen Thorneycroft, , Hugh de Ferranti, Jennie Shaw, and Jason Stoessel, 
 

S P OT L I G H T  C R E A T I V E & E X P R E S S I V E A R T S 
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In September Dr Anne Pender (ARTS) travelled to London, and Edinburgh to 
interview four Australian expatriate writers  - novelists Nikki Gemmell, Susan 
Johnson, Meaghan Delahunt and poet Katherine Gallagher about their writing 
lives and the pressures and  pleasures of living in the United Kingdom. Anne is 
/ƘƛŜŦ LƴǾŜǎǘƛƎŀǘƻǊ ƻƴ ŀƴ !w/ 5ƛǎŎƻǾŜǊȅ tǊƻƧŜŎǘ ŜƴǘƛǘƭŜŘ ΨwŜǾŜǊǎŜ 5ƛŀǎǇƻǊŀΥ 
Australian Writers in Britain 1830-нлмлΩΦ IŜǊ Ŏƻ-researchers are Emeritus 
Prof. Bruce Bennett at the Australian Defence Force Academy (UNSW) and Dr 
Lŀƴ IŜƴŘŜǊǎƻƴ ƻŦ YƛƴƎΩǎ /ƻƭƭŜƎŜ [ƻƴŘƻƴΦ !ƴƴŜ ƎŀǾŜ ŀ ŎƻƴŦŜǊŜƴŎŜ ǇŀǇŜǊ ƻƴ 
three other expatriate writers: Robert Close, Madeleine St John and Betty 
Roland, at the European Australian Studies Association at the Univ. of the 
Balearic Islands in Palma, Majorca. Anne then travelled to Dublin on 29      
September where she delivered the Keith Cameron Lecture in Australian Studies 
ŦƻǊ нллфΣ ƻƴ ǘƘŜ ǎǳōƧŜŎǘ ƻŦ ƘŜǊ ŦƻǊǘƘŎƻƳƛƴƎ ōƛƻƎǊŀǇƘȅ ƻŦ .ŀǊǊȅ IǳƳǇƘǊƛŜǎΦ !ƴƴŜΩǎ 
ƭŜŎǘǳǊŜ ŜƴǘƛǘƭŜŘ Ψ¢ƘŜ vǳŜŜƴΩǎ [ŀǎǘ aŀƴΥ .ŀǊǊȅ IǳƳǇƘǊƛŜǎΩ !ǳǎǘǊŀƭƛŀƴ ¢ƘŜŀǘǊŜ ƻŦ 9ƳǇƛǊŜΩ ŦƻƭƭƻǿŜŘ ŀ ǎǇŜŎƛŀƭ ŎŜǊŜƳƻƴȅ ŀǘ ǿƘƛŎƘ 
Barry Humphries received the James Joyce Award for his contribution to entertainment and the arts.  

S P OT L I G H T  C R E A T I V E & E X P R E S S I V E A R T S 

Dr Jason Stoessel, a researcher in Music is investigating  late medieval music culture and history, and is        
currently focussed on music and culture in late medieval Padua and the Veneto in general, especially the role 
that music plays in the formation of social space. His approach is cross-disciplinary, spanning areas such as   
humanist education, moral philosophy, art history and sociology. He also investigates age-old music traditions, 
such as Gregorian chant, including the then-new  music of composers such as Bartolino da Padova and their 
agency in the formation of socio-political space through music at Padua, late medieval musical   notation and 
issues related to the editing of this repertoire. His essay of unusual notational processes in late 14th century polyphonic song 
sources will appear  in a  collection of essays on the Chantilly Codex. Released in December is a publication of a collection of 
essays entitled Identity and Locality in Early European Music, 1028ς1740 edited by Dr Stoessel. This collection arose from early 
music topics presented at the 2006 National Conference of the Musicological Society of Australia that he co-convened here in 
Armidale. 

Kerry Watson is undertaking a PhD in creative practice in which she is exploring adaptive strategies undertaken by fiddlers 
when performing in cross-cultural situations. Bird Jensen is undertaking an investigation of the export of Australian roots   
music, examining the efficacy of export strategies within the Australian roots music industry. Daniel Rorke is examining       
contemporary Jazz styles in Scandinavia, particularly analysis of confluent composition in Iceland and the development of new 
music within isolated communities. Marc Beaulieu is working on the music of Tuvalu while Paul Pouesi is examining music of 
Samoa. A number of new PhD candidates have joined the Discipline of Music this year while a number of continuing students 
are working on Musicology projects at the Masters level.  

Dr Andrew Alter undertakes ethnomusicological research and supervises PhD students in the areas of      
Traditional Music of  India and contemporary intercultural Australian Music. His book titled  Dancing with 
Devtas: Drums, Power and Possession in the Music of Garhwal, North India investigates the relationship   
between ritual action and musical repertoire. In the area of contemporary intercultural Australian Music, Dr. 
Alter is currently researching into processes and results of cultural borrowing as witnessed in present-day 
festival environments, including an examination of intercultural influences in 1960s Surf Guitar bands and 
unique technical issues associated with the fusion of violin and Indonesian gamelan performance.                  
In September, Dr. Alter presented papers at the Australian  Musicological Society's Annual Conference in 
Newcastle. In October he and Prof. Jennie Shaw (Head, School of Arts) will present a paper at the 
'Performers Voice' conference  in Singapore, and in November he is invited to deliver a keynote address at 

the New Zealand Musicological  Society annual conference in Christchurch.  

Pictured from left:  Barry Humphries, Dr Anne  

Pender  and Professor Stuart Ward 



5 

PhD student .Ǌƻƴǿȅƴ /ƭŀǊƪŜΩǎ first novel, 
As Darkness Falls, written under her    
pseudonym Bronwyn Parry and   published 
by Hachette Australia in 2008, was a    
finalist in the Australian Romantic Book of 
the Year Awards, coordinated by the    
Romance Writers of Australia. Her latest 
book, Dark Country (Hatchette Australia, 
2009), which was released on 1 September, is profiled in 
Ψ.ƻƻƪǎ !ƭƛǾŜ нллфΩ DǳƛŘŜΣ Bronwyn, who has also signed a 
contract with her publisher for 2 more books, featured in a 
full-page article by Graeme Blundell in the Australian      
newspaper Review section on 12 September 2009. 

Michael Sharkey is presently engaged in 
editing, for the National Library of New Zea-
ƭŀƴŘΣ ŀ ΨƭƻǎǘΩ ƴƻǾŜƭ ƳŀƴǳǎŎǊƛǇǘ ōȅ ǘƘŜ bŜǿ 
Zealand-Australian poet and journalist David 
McKee Wright, and  editing an anthology for 
wƛǾŜǊwƻŀŘ tǊŜǎǎΩǎ ǎƻǳƴŘ ŀǊŎƘƛǾŜ ƻŦ ǊŜπ
cordings of Australian poetry. He has been 
Chairman, since its inception (1993), of the 

New England Writers      Centre. Michael was poetry editor 
of the Australia Council literary magazine Ulitarra for ten 
years. He has edited the works of poets and novelists, guest 
edited national poetry magazines and as a critic, published 
several dozen articles for literary journals in Australia and 
Europe. He has been a poetry consultant for publishers, 
newspaper editors, radio stations and literary organisations. 
His literary articles and reviews and poetryhave been pub-
lished widely and as book reviewer, he has contributed to 
the ABC Limelight magazine, Sydney Morning Herald, and the 
Australian newspaper. As poet, Sharkey has published over a 
dozen collections of   poetry, hundreds of poems in Austra-
lia, Europe, Asia, New Zealand, Canada and the USA. Mi-
ŎƘŀŜƭΩǎ ǇƻŜƳǎ ƘŀǾŜ ōŜŜƴ ǇǳōƭƛǎƘŜŘ ƛƴ CǊŜƴŎƘΣ LǘŀƭƛŀƴΣ  DŜǊπ
man, Polish, Chinese,    Spanish, and Arabic translations. His 
most recent book is The Sweeping Plain, published in 2007.  

S P OT L I G H T  C R E A T I V E & E X P R E S S I V E A R T S 

!ǎǎƻŎ tǊƻŦ WƻƘƴ wȅŀƴΩǎ book, Tolkien's 
View: Windows into his World, is a     
product of his years as Tolkien student 
and scholar. John is one of several UNE 
staff invited to contribute to a new    
electronic journal of folklore that is being 
organized by Emeritus Professor John 
Widdowson (Sheffield and Edinburgh 
Universities), and is one of the drivers behind a conference, 
to be held at the end of October in Glen Innes, on New    
England folk writing that will focus on the work of Keith 
Garvey (1922-1997) and Col Newsome (1914-2008). Led by 
5ŀǾƛŘ 5ƻƴƴŜƭƭȅ ƻŦ DƭŜƴ LƴƴŜǎΦ  !ƳƻƴƎ WƻƘƴΩǎ ƻǘƘŜǊ ŎǳǊǊŜƴǘ 
projects are a biography of Colin Munro, the man who gave 
the bush back to urban  Australians in the 1960s and 1970s, 
and research into the technical and general lexis of gold   
mining and the survivingτand persistingτand man-adapted 
landscape of the Australian gold rushes. These are features 
of a new book, provisionally entitled  ΨDƻƭŘŜƴ ²ƻǊŘǎ ŀƴŘ ŀ 
DƻƭŘŜƴ [ŀƴŘǎŎŀǇŜΩΣ ǿƘƛŎƘ ǿƛƭƭ ōŜ ƭŀǳƴŎƘŜŘ ƻƴ нт CŜōǊǳŀǊȅ 
2010. John is an Associate Member of the Australian        
Institute for Aboriginal and Torres Straits Studies, and has 
been an IATSIS Member for many years.  

²ŜƴŘȅ WŀƳŜǎΩ PhD by Creative Practice is 
made up of two components, the creative 
component is a work of fiction, The Mis-
take, a literary suspense novel about the 
disappearance of a child, based very 
loosely on the Keli Lane affair. The exegeti-
Ŏŀƭ ŎƻƳǇƻƴŜƴǘ ƻŦ ²ŜƴŘȅΩǎ tƘ5 examines 
the dialogue between contemporary analyses of mother-
hood (including social critique, feminist critique and memoir) 
and their fictional counterparts, exploring the fictional repre-
ǎŜƴǘŀǘƛƻƴ ƻŦ ǘƘŜ ƻƴƎƻƛƴƎ ΨƳǳƳƳȅ ǿŀǊǎΩΦ ! ŎƻƭƭŜŎǘƛƻƴ ƻŦ 
²ŜƴŘȅΩǎ ǎƘƻǊǘ ǎǘƻǊƛŜǎΣ Why She Loves Him  was published in 
May this year . 

A Family Divided, self-published in September 2009, is based on research Dr Margaret Sharpe  has done 
over a number of decades on the Yugambeh-Bundjalung language, and her experiences in interacting with 
communities in the Northern Rivers area of New South Wales. Through the story of a fictitious squatter 
who took up land in that area in the 1840s, it explores the prejudices carried by both Aboriginal and white 
descendants of the squatter through the meeting of a white descendant and an Aboriginal descendant. She 
Ƙŀǎ ŀƭǎƻ  ǊŜǇǳōƭƛǎƘŜŘ ƘŜǊ ŎƘƛƭŘǊŜƴΩǎ ƴƻǾŜƭ the Traeger Kid, in 1983, which is based on research she did on 
Alice Springs Aboriginal English and on her research in the Bundjalung area. A third novel, {ǳƳǇƛƴΩ ŀōƻǳǘ 
them     apples! A superhero novel for the middle-aged is about the displacement of the  Cherokee people 
to Oklahoma and    racism in the USA in the 1960s. It also involved comparative research into  Australian 
and American Englishes. 
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Adrian Kiernander, Professor of Theatre Studies in the School of Arts, is involved in a project that is editing 
an electronic scholarly textτor in fact a series of textsτƻŦ {ƘŀƪŜǎǇŜŀǊŜΩǎ Richard III for the Internet   
Shakespeare Editions. The ISE is an international consortium of scholars working jointly on the Complete 
²ƻǊƪǎ ƻŦ {ƘŀƪŜǎǇŜŀǊŜΣ ǿƘƛŎƘ ƛǎ ōŀǎŜŘ ŀǘ ǘƘŜ ¦ƴƛǾΦ ƻŦ ±ƛŎǘƻǊƛŀ ƛƴ .ǊƛǘƛǎƘ /ƻƭǳƳōƛŀΦ !ƴ ŜŘƛǘƻǊΩǎ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ 
is to know the text intimately in as many different ways as possible, and that encouraged Adrian to think 
about directing a version of the play which focused on the sections that are often neglected in                 
performance. He had previously worked on a professional production with John Bell and the Bell          
Shakespeare Company in 1992, but the script was heavily cut. Adrian was less familiar with some sections 

of the play in performanceτespecially those sections which feature the women whose lives are destroyed by Richardτso he 
decided to work with a group of UNE students on a radical reworking of the play that would enable Adrian to concentrate on 
those neglected characters and parts of the text. To enable this focus, the decision was made to cut the character of Richard 
altogether. The  premise that was used was that towards the end of the 
Ǉƭŀȅ wƛŎƘŀǊŘΩǎ ǾƛŎǘƛƳǎ ƘŀǾŜ ŀƭƭ ōŜŜƴ ǊŜŘǳŎŜŘ ǘƻ ŀ ǎǘŀǘŜ ƻŦ ŀōƧŜŎǘƛƻƴΣ ŀƴŘ 
that they are allτthe barely living and the dead togetherτgathered in a 
kind of exiled limbo state, haunted by their own guilt, and  compelled to 
rehearse their suffering over and over until they overcome their mutual 
animosity, join forces, and invoke quasi-supernatural powers to orchestrate 
wƛŎƘŀǊŘΩǎ ŘƻǿƴŦŀƭƭΦ ¢ƻ ŎǊŜŀǘŜ ǘƘƛǎ ŜȄǘǊŀƻǊŘƛƴŀǊȅΣ ǳƴŎŀƴƴȅ ǿƻǊƭŘ ƻŦ ŘƻƻƳŜŘ 
victims they looked at the writings of Julia Kristeva about the condition of 
abjection in The Powers of Horror, and hosted a visit from Lynne Bradley, 
the artistic director of the Brisbane-based physical theatre company Zen 
Zen Zo to conduct a workshop with our students on the Japanese dance/
drama form Butoh, which  developed out of the extreme states of emotion 
felt by many Japanese after the bombing of Hiroshima and Nagasaki at the end of World War II. This work provided the cast 
with the physical and emotional vocabulary to begin to create a set of figures overwhelmed by fear, anger, guilt, remorse and 
pain, and to find solutions to the challenging task of credibly performing characters who are ghosts. It also helped find ways of 
staging those parts of the play that are often cut because their linguistic formality does not sit well with an acting style based 
on naturalism. 

Dr Bernard Bourque, a specialist of 17th 
century French literature, is currently    
researching the works of the dramatic 
ǘƘŜƻǊƛǎǘ ŀƴŘ ǇƭŀȅǿǊƛƎƘǘ !ōōŞ ŘΩ!ǳōƛƎƴŀŎ 
(1604-1676). His peer-reviewed chapter 
ŦƻǊ ǘƘŀǘ ǾƻƭǳƳŜΣ ά5ŜǳȄ ±ŜǊǎƛƻƴǎ ŘŜ     
ZénobieΥ ƛƳƛǘŀǘƛƻƴ ƻǳ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴΚέΣ 
disproves the assumption that Jean de 
aŀƎƴƻƴΩǎ Ǉƭŀȅ Zénobie reine de Palmire 
όмсслύ ǿŀǎ ƴƻǘƘƛƴƎ ƳƻǊŜ ǘƘŀƴ ŀ ǾŜǊǎƛŦƛŜŘ ŎƻǇȅ ƻŦ ŘΩ!ǳōƛƎƴŀŎΩǎ 
prose  tragedy Zénobie, published thirteen years earlier. The 
ǎǘǳŘȅ ŜȄǇƭƻǊŜǎ ǘƘŜ ŘƛǾƛŘŜ ōŜǘǿŜŜƴ ŘΩ!ǳōƛƎƴŀŎΩǎ ǘƘŜƻǊȅ ŀƴŘ 
practice regarding the use of the Alexandrine in tragedy. Dr 
.ƻǳǊǉǳŜΩǎ ǇŜŜǊ-ǊŜǾƛŜǿŜŘ ŀǊǘƛŎƭŜ ά[ŀ ±ƻƛȄ ƴƻƴ-dialogique chez 
ŘΩ!ǳōƛƎƴŀŎέ ǿŀǎ ǇǳōƭƛǎƘŜŘ ǘƘƛǎ ȅŜŀǊ ƛƴ Australian Journal of 
French Studies. An examination of three theatrical elements ς 
the monologue, the aside and stage directions ς the study 
demonstrates that in the area of the non-dialogic voice, 
ŘΩ!ǳōƛƎƴŀŎΩǎ ǇǊŀŎǘƛŎŜ ǘǊƛǳƳǇƘǎ ƻǾŜǊ Ƙƛǎ ǘƘŜƻǊȅΦ 5Ǌ .ƻǳǊǉǳŜ 
Ƙŀǎ Ƨǳǎǘ ŎƻƳǇƭŜǘŜŘ ŀ ǎǘǳŘȅ ƻŦ ŘΩ!ǳōƛƎƴŀŎΩǎ ƛŘŜŀǎ ǊŜƎŀǊŘƛƴƎ ǘƘŜ 
external structure of tragedy, specifically in relation to the 
ŎƻƴŎŜǇǘǎ ƻŦ ŀŎǘǎΣ ŜƴǘǊΩŀŎǘŜǎ ŀƴŘ ǎŎŜƴŜǎΦ  
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To commemorate the 170th           
anniversary of the naming of        
Armidale by Commissioner G. J.  
Macdonald in 1839, Barbara Albury 
(Arts) wrote and presented a one-act 
play recreating that historic event 
and some of the  circumstances   
ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ƛǘΦ aǎ !ƭōǳǊȅΩǎ     
involvement was as author and    
director. Commissioned by the     
Armidale and District Historical    

Society, The Naming of Armidale was performed in          
Macdonald Park on 30 September 2009 before an audience 
of approximately 400 people. The performance received 
extensive coverage from the local print and broadcast      
media. In writing and staging the 40-minute drama, Ms    
Albury drew on the texts of original documents, as well as 
the research of local historians and of scholars such as the 
late Dr John Ferry of UNE. The play stimulated some vigorous 
debate, both in local newspapers and after the performance 
ƛǘǎŜƭŦΣ ǊŜƎŀǊŘƛƴƎ /ƻƳƳƛǎǎƛƻƴŜǊ aŀŎŘƻƴŀƭŘΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ 
with the local Aboriginal population.   


