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‘Hobbits’ may not have been human...

‘Hobbits’ may not

Excerpt from Cheryl Jones, The Australian, 30th Sept, 2009
AFTER 5 years of arguments over thecalled hobbits, thg
UNE paleoanthropologist who described the new hom
species from the Indonesian island of Flores is facing ang
wave of controversy. This time, Peter Brown could raise th
of some of the scientists who supported him in an acad
debate that degenerated into an international scandal. Dr Peter
Brown, who initially placed the species in the human genus Homo and named it [Homo
floresiensis, is considering stripping the hobbits of their human status. More remaing have
been found, and the species is now represented by six to nine individuals, dependjng on
how the partial skeletons are put together. The skeletons range in age from 17,4J00 to
95,000 years. A big body of research, including Brown's own, since the publication|of the
first papers on the find has forced a rethink of his initial classification. In a paper ac¢epted
for publication in an upcoming special Homo floresiensis edition of the Journal of Human
Evolution, Brown and colleague Tomoko Maeda, also of UNE, say the hobbits' lineage left
Africa "possibly before the evolution of the genus Homitture shows Dr Brown with CT
scans of the skulls ¢f. floresiensigMore information forthcoming in 2010).
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The ARC have announced the successful projects for funding in 2010, at a major eVent last

Sunday 26th October at Parliament House Canberra.

UNE received 4 Discovery Grants and 1 Linkage Grant:

9 Prof Yihong DuProf NE DanceBr Shusen Yaransitions and singular behaviour in
nonlinear partial differential equations. $306,000 over 3 years.

9 Prof lan Metcalfe,Dr Y Amelin; Dr RS Nicoll; Dr R Mundil; Prof PR Renderstanding
mass extinctions and dedjme climate change: International Timescale Calibration of the
Late PermiarEarly Triassic of Australia. $230,000 over three years.

9 Dr Mark Moore The Spandrel Hypothesis: Towards a unified theory of stone flaking.
$698,000 over five years.

9 Dr Catherine WatersJournalism on the Move: The Special Correspondent and Victorjan
Print Culture, $150,000 over three years.

9 Prof Julius Van Der Werf, Prof Brian KinghpfERSMethods to infer dense genomic in
formation from sparsely genotyped populatio$280,000 Linkageover three years

Grants won by other universities that include participation by UNE staff are as follows:

9 Prof HM CareyDr David A Roberts (Humanitieshjberty, Antitransportation and the
Empire of Morality $163,000 over three years. Univ. of Newcastle.

9 Prof S Crain; Dr RJ Thornton; Dr BW Johri3oDrew M Khlentzos (BCS®)of OJ Tzeng;
Prof TH LeeProf LQ Gao.The emergence of logic in child langua§601,000 (5 years).
Macquarie University

9 Dr C Luskbr Peter J Clarke (School Bhvironmental and Rural Scienge)r P Belling
ham. A framework linking tree species coexistence, zonation and patterns of species rich-
ness in forests147,000 (3 yearsMacquarie University

9 Dr Elise C Davis, Prof Elizabeth B Waters, Prof Helen E Herrman, A/Prof Linda J Harrison
Prof Margaret SiImgEDUC)Dr Kay E Cook, Prof Andrew J Mackinnon, A/Prof Bernard J
Marshall, Ms Cathrine Mihalopoulo&n exploratory cluster trial of a sustainable capacity
building intervention to promote positive child mental health in Family Day. $45%,014
(3 years). Univ. of Melbourne.
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Dear Colleagues
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universities. Congratulations to all researchers involved.
'a 2dzNJ QLJ 3S ™ Hamd AdxBighsjsa ﬁalbdarﬁimopambmalSdm(fovery most cIoser associated with| UNE
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discovery . The discovery has spawned an enviable volume of international research, commentary and research

O22LISNI GA2Y AY I ydzYoSNI 2F T OGABAGASE 2&h inferMiddzbWNINE adShe G 2
NRALC to negotiate a cooperative arrangement with a view to entering a formal Agreement to develop collaborative
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communities, through the Northern Region Forum, including submissions for ARC Linkagé @rants

secondment as Acting Dean of Graduate Studies.

Barry French Muswellbrook, Wanaruah
Local Aboriginal Land Council, Tom
Briggs Armidale Councillor and Deputy]
Chair NSW Aboriginal Land Council, &7 7 Professor Ray Cookse
Eddy Briggs Chairperson Dorrigo :/,‘: L~/ & S Acting Pro ViceCh I yR ﬁ
Plateau Local Aboriginal Land Coundgl, cling Fro Vicet-hanceflor, Researc
at the MOU signing.

SPOTL|GH T CREATIVE & EXPRESSIVE ARTS

Research in the Creative and Expressive Arts - Professor Jennie Shaw

Music, Theatre, German, Chinese and Englislow can research into creativity and expression in the art
recognised, measured and valued? How can these areas be supervised and taught? These are issu
debated in our national media and which divide researchers and practitioners in the fields of the creatf#
performing arts. Take, for instance, the ongoing (and heated) debates inAtistralian about whether
creative writing and languages aaior should be taught and researched in our universities. A commo
sumption underlying arguments of those who oppose tertiary research programs in these areas is that
creative and expressive practice such as music composition and performance, theatre producuon screenwrltlng, creptive an(
LINEFSaarzyltf sNAGAY3I FyR F2NBAIAy €I y3Ida IS FtdzSyoez OPlryQ
SELISNASYOSR WAy GKS FASERQ 2N w2y (GKS 226Q Ay 2NRSNJ T2
LINI OGAOS Olyy2i GKSNBETFT2NB Ay AidGasStT woSQ NBXaSI NOK tHesflR vy &
fields these are also highly charged debates that surface regularly within our discipline areas, most recently in théhight o
Excellence in Research Australia (ERA) trial this year: in the ERA trial, the difficulty, in practice, in placing msewarkt)e
as research outcomes in online university repositories defeated that intention. The fact that such works and practices are,
however, now being recognisecat least in theory for research purposes, should mean that activities and outcomes in these
areas in Australian universities will be brought more sharply into focus. In response to these developments, Arts Nely Englan
a UNE Centre for Research and Innovation in the Arts, aims to create a visible presence for research excellence cagently bei
achieved throughout the University and to develop the research potential of our staff who are involved in the creatjve and
expressive arts. Launched in July 2009 and housed in the School of Arts, the Centre aims in panditat®and implement
I REYIFIYAO LERNIF2fA2 2F T OGAQGAGASE GKIG oAttt RSOSt21lah|! b9
interdisciplinary work that involves innovation and the arts. The Centre also aims to establish a sound and supportiele|resear
culture environment for scholars, and to provide a focus for the development of research collaborations between institutions
and with professional organisations, as well as for productive collaborative engagement with regional arts communities. Ini-
tially the Centre is supporting work, practice and collaborations in four research areas: Writing Studies; Languagesed|iterat
and Cultures; Creativity and Performance; and Imagination, Interpretation and Transformation.
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SPOTL|GH T CREATIVE & EXPRESSIVE ARTS

Writing Studies

Writing Studies at UNE is an interdisciplinary research field, taking three main forms: research on creative, professjonal an

media writing; practicded research in writing; and scholarship of teaching and learning.
Research on creative, media and professional writing

Staff and postgraduates are conducting research on creative and expressive writing in literature and theatre, ang

screen, from regional to international contexts. This work extends into research on rhetorics of media representatiaa) [politi

discourse, and industrgased and professional writing. Research in this area includgsi 2 O t NP ¥  w dzavitisgf
on postcolonial literatures and cultures, Australian and international documentaogt recently represented by his article jon
the documentarylntervention: Katherine, N.TJulie Nimmo, 2008)hich has been published in the online jourts®nses qf
Cinemavol. 52 (2009) http://www.sensesofcinema.com/issue/keypmentsin-australiancinemal, and Assoc Prof Johp

w e | ¢xPlaration of folklore, culture and identity, through journal editing and publishing. Others researching in this area of

creative, media and professional writing include PhD studgede Williamsonwho is working on a boelkength study of the

rhetoric of creativity, which extends her doctoral work on the rhetorical dimensions of newsstand magazines on quiltf making

as a specialised form of creative practice, and romance noBistwyn Clarke.

Practiceled research in writing

The distinctive feature of this area is that the research and production of knowledge have a direct relation to a comfmynity o

practice. UNE researchers combine their work as creative practitioners withastsd disciplinary research, undertaking
original writing in diverse genres and styles, including fiction, nonfiction, biography, autobiography, book reviewing,
screenwriting and community radio. UNE scholars who have contributed extensively in these areasEnwvities Professor

Julian Croftand Assoc Prof Michael Sharkelrof Adrian Kiernandein Theatre Studies and Prof Jennie Shaw in Music. UNE is

especially strong in the biography / life writing genre with recent and current work being undertaken in this dvisehbgl
Sharkey Russell McDougalDr Paul AdamsA/Prof John RyanDr Anne PenderMrs Alison Hoddinotand Dr Shirley Walker.

Scholarship of teaching and learning

Scholarship on teaching and writing within academic Writing Studies is an emerging area of research. Michael Shiarkey h:

written on modes of poetry reception. Ms Winifred Belmobtugald Williamsonand Russell McDougahave produced p3d

pers and articles on the teaching of writing. Rose Williamson has coauthored articles on the need for postgraduat¢ award:
(graduate certificate) in teaching writing (creative and professional), and on supervision of HDR students in writing. Most
recently she has coedited a special issudBKT: The Journal of Writing and Writing Cougsest f SR W{ dzLJS NPA & A
I'NIda wSaSIkNOK | A3KSNI 55aINBSY ¢26FNRa . Sad tNrOGAOSQ pF2N

Imagination, Transformation and Interpretation

Dr Louise Nobldnas just completed a twaonth Folger Shakespeare Library Research Fellowship in Washington DC. Her fel-

f2paKAL) LIN22SO0=X WCct2rKGAy3a | LWl NRAY ¢KS wKSGI2NAO yR

interdisciplinary initiatives of the UNE Water Research and Innovation Network (WRalN), which Louise convened befgre she
took SSP leave this semester. A second example is that of animal studies, a research field in which many UNE scholdrs work

and which, in the creative and expressive arts in particular, the woRussell McDougalAdjunct Professor Helen Tiffiand
Dr Jennifer McDonellin collaboration with partners across and outside UNE, is finding a voicdlimtimg Animals2009
International Academic and Community Conference on Animals and Sediety,was held in Newcastle from-19 July, was

a milestone event in the emerging transdiscipline of animal studies and incorporated and expanded on the areas of ethnozool-
ogy, ethnobiology, critical animal studies, animal geographies, animal philosophy, animal law, and the representation pf ani-

mals in art, music, literature and filrheading ethicisProfessor Peter Singavas one of 24 eminent keynote and invited
speakers. Eleven UNE researchers from a range of disciplines and Schools presented papers at this céssreritef Pe-

ter Corrigan (BCSS), Assoc Prof Matthew Dillon (Humanities), Prof Lynda Garland (Humanities), Dr Suzie Gibson (Adjunct,
Arts), Dr Robert Haworth (BCSS), Prof Gisela Kaplan (Science and Technology), Jennifer McDonell (Arts), Dr Lesley McLean

(Humanities), Helen Tiffin (Adjunct Prof, Arts), Ms Natalia Tobin (TLC) and Dr Fiona Utley (Arts and BCSS)
Creativity and Performance

In the areas of Media and CommunicatioBs,Neil Rattigaris working on cinemas arfiNJ Wt Yy S heRdaat féchsesl
on cinema, popular culture and gender.Ntusic, Adjunct Dr Rex Eakinsas recently launched his websikéasses from the
Renaissance: Look and Listand! R2dzy OG ! 442 O tcolipdsitidns/cgntirDetd e Rdtiovddy profiled through
performances and commercial releases of her recent works. Several UNE staff and students participated"\tagosail
Conference of the Musicological Society of Australia (MSA), hosted by the University of Newcél&etiiember including
Andrew Alter, Stephen Thorneycroft, Hugh de FerrantiJennie ShawandJason Stoessgl




SPOTL|GH T CREATIVE & EXPRESSIVE ARTS

Australia’s Expatriate Writers

In SeptembeDr Anne Pender (ART8hvelled to London, and Edinburgh [
interview four Australian expatriate writers novelists Nikki Gemmell, Susjysss
Johnson, Meaghan Delahunt and poet Katherine Gallagher about their Wi
lives and the pressures and pleasures of living in the United Kingdom. A
/| KASF Ly@SadAa3ardz2N 2y |y ! w/ B5Aj
Australian Writers in Britain 1830 n M 1 Q ®-rese&dtersCae Emerit
Prof. Bruce Bennett at the Australian Defence Force Academy (UNSW) |
LFy | SYyRSNE2Y 2F YAy3dQa [/ 2ftfS3Ss
three other expatriate writers: Robert Close, Madeleine St John and
Roland, at the European Australian Studies Association at the Univ. {
Balearic Islands in Palma, Majorca. Anne then travelled to Dublin on 2! Pictured from left: Barry Humphries, Dr Anne
September where she delivered the Keith Cameron Lecture in Australian S Pender and Professor Stuart Ward
F2N HnnpE 2y GKS adzoae2SO0G 2F KSNI F2NIKO2YAyYy3d o0A23INI LK
f SOGdz2NB Sy idAidft SR W¢KS vdzSSyQa [Fad alyyY . NNE | dzYLXKN
Barry Humphries received the James Joyce Award for his contribution to entertainment and the arts.
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Late Medieval Music Culture and History

Dr Jason Stoessef researcher in Music is investigating late medieval music culture and history,
currently focussed on music and culture in late medieval Padua and the Veneto in general, especially
that music plays in the formation of social space. His approach is-disxgplinary, spanning areas such
humanist education, moral philosophy, art history and sociology. He also investigatetdagesic traditions
such as Gregorian chant, including the theew music of composers such as Bartolino da Padova and
agency in the formation of socimolitical space through music at Padua, late medieval musical notatioF
issues related to the editing of this repertoire. His essay of unusual notational processes in late 14th century polypigonic s
sources will appear in a collection of essays on the Chantilly Codex. Released in December is a publication of atpllection
essays entitleddentity and Locality in Early European Music, £aZ80edited by Dr Stoessel. This collection arose from garly
music topics presented at the 2006 National Conference of the Musicological Society of Australia thabheested here in
Armidale.

PhD Projects in Music

Kerry Watsonis undertaking a PhD in creative practice in which she is exploring adaptive strategies undertaken by fiddlers
when performing in crossultural situations.Bird Jensenis undertaking an investigation of the export of Australian rgots

music, examining the efficacy of export strategies within the Australian roots music indDstnyel Rorkeis examining
contemporary Jazz styles in Scandinavia, particularly analysfifient composition in Iceland and the development of rew
music within isolated communitiedlarc Beaulieuis working on the music of Tuvalu whiaul Pouesis examining music of
Samoa. A number of new PhD candidates have joined the Discipline of Music this year while a number of continuing student
are working on Musicology projects at the Masters level.

Processes and Results of Cultural Borrowing

Dr Andrew Alter undertakes ethnomusicological research and supervises PhD students in the afeas of
Traditional Music of India and contemporary intercultural Australian Music. His book tidiedcing with
Devtas: Drums, Power and Possession in the Music of Garhwal, Northinveltigates the relationship
between ritual action and musical repertoire. In the area of contemporary intercultural Australian Music, Dr.
Alter is currently researching into processes and results of cultural borrowing as witnessed in @@gent
festival environments, including an examination of intercultural influences in 1960s Surf Guitar bands and
unique technical issues associated with the fusion of violin and Indonesian gamelan performance.
In September, Dr. Alter presented papers at the Australian Musicological Society's Annual Confefence in
Newcastle. In October he and Prof. Jennie Shaw (Head, School of Arts) will present a paper at the
'Performers Voice' conference in Singapore, and in November he is invited to deliver a keynote address at
the New Zealand Musicological Society annual conference in Christchurch.
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Poetry Folklore

Michael Sharkeyis presently engaged in [! 442 0O t N2 ¥ bR Kojkienw & |
editing, for the National Library of New Zea-| View: Windows into his Worldis a I L ‘ 'u!
1t FYRZ | Wit2aiGQ y2 35 fproductyoitisébls La Toliién stid

| ZealandAustralian poet and journalist Daviid [ and scholar. John is one of several
McKee Wright, and editing an anthology for| staff invited to contribute to anew 1 "
WAOBSNW2FR t NB5a&aaQa |a|2leayoRic joliridKidkd® thakistbei !

cordings of Australian poetry. He has been organized by Emeritus Professor Jgue &
Chairman, since its inception (1993), of thel Widdowson (Sheffield and Edinburg
New England Writers Centre. Michael was poetry editgtUniversities), and is one of the drivers behind a conferepce,
of the Australia Council literary magazit#iitarra for ten| [to be held at the end of October in Glen Innes, on New
years. He has edited the works of poets and novelists, gugdtngland folk writing that will focus on the work of Keith
edited national poetry magazines and as a critic, publigshgddGarvey (1922997) and Col Newsome (192008). Led by
several dozen articles for literary journals in Australia gnpl5 | AR 52y yStfte 2F Dt Sy LylySacd
Europe. He has been a poetry consultant for publishergprojects are a biography of Colin Munro, the man who gave
newspaper editors, radio stations and literary organisationg.the bush back to urban Australians in the 1960s and 1970s,
His literary articles and reviews and poetryhave been puB-and research into the technical and general lexis of gold
lished widely and as book reviewer, he has contributed tpmining and the survivingand persisting and maradapted
the ABQLimeligh magazineSydney Morning Heralénd the| |landscape of the Australian gold rushes. These are feafures
Australiannewspaper. As poet, Sharkey has published over|af a new book, provisionally entitted’D2 f RSy 2 2 NR&
dozen collections of poetry, hundreds of poems in AustrgD2 f RSy [ YR&a Ol LISQ>Y 6KAOK [gAf €
lia, Europe, Asia, New Zealand, Canada and the USA. Mi010. John is an Associate Member of the Australian
OKI St Qa LRSya KIF@S 0SSy Lidzdrstiute Ko® Rooriiglal aDdNFoxfed ikaits LStudliefs, Aahdyhas
man, Polish, Chinese, Spanish, and Arabic translations. Hisen an IATSIS Member for many years.
most recent book i¥he Sweeping Plaipublished in 2007.

Analyses of Motherhood

2 Sy R& \WhDrfy &r@ative Practice
made up of two components, the creati
component is a work of fictionThe Mis
take, a literary suspense novel about t
disappearance of a child, based v finalist in the Australian Romantic Book
loosely on the Keli Lane affaithe exegeti the Year Awards, coordinated by th
Ot O02YLIRYySylil egamines SyRe Qa |t|Rémance Writers of Australia. Her latg
the dialogue between contemporary analyses of mothertbook, Dark Country(Hatchette Australia,
hood (including social critique, feminist critique and mempir) 2009), which was released on 1 Septemberprofiled in
and their fictional counterparts, exploring the fictional repfe-{W. 2 2 1 a ! f A @ Bronwym,mb@haDalzs Sgper a
aSyidlraarazy 2F GKS 2y 32Ay3a | fédeciywith hérlpdbEsiedfor 2 mof@ ddoks SféatureRiy'a 2 1
2 SYRe Qa & KehWShe Boues Midwve® published in | full-page article by Graeme Blundell in th&ustralian
May this year . newspaperReviewsection on 12 September 2009.

Writing Romance

PhD student NR y g & y fifrst novs [N
As Darkness Fallswritten under herps

pseudonym Bronwyn Parry and publisigg
by Hachette Australia in 2008, was

Yugambeh-Bundjalung language

A Family Dividedselfpublished in September 2009, is based on rese@ctMargaret Sharpehas done
over a nhumber of decades on the Yugamiigindjalung language, and her experiences in interacting |with

A __| communities in the Northern Rivers area of New South Wales. Through the story of a fictitious sfguatter

| who took up land in that area in the 1840s, it explores the prejudices carried by both Aboriginal and white

[ || descendants of the squatter through the mefztivng of aAwhite gescend%nt apd an AboriginaI' dgscend nt. She
BKlIa faz2 NI LJdzo £ A dhié SrRegek ISV 1938 AviiicR NMIBasdd @n rgseagtls $he did on

g1 Alice Springs Aboriginal English and on her research in the Bundjalung area. A third rdméll.JA y’ (o}
them  apples! A superhero novel for the mieitiedis about the displacement of the Cherokee peqgple

to Oklahoma and racism in the USA in the 1960s. It also involved comparative research into Apstralian
{ and American Englishes.
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Shakespeare’s Richard III - text of the play

Adrian Kiernander, Professor of Theatre Studies in the School of,Astsvolved in a project that is editi
an electronic scholarly textor in fact a series of texts2 ¥
Shakespeare Editions. The ISE is an international consortium of scholars working jointly on the Gomplete
22NJ] a 2F {KIF1SaLSINB:I gKAOK A& o6lFlasSR Fd GKS
is to know the text intimately in as many different ways as possible, and that encouraged Adrian tp think
about directing a version of the play which focused on the sections that are often neglec
performance. He had previously worked on a professional production with John Bell and the Bell
Shakespeare Company in 1992, but the script was heavily cut. Adrian was less familiar with some
of the play in performance especially those sections which feature the women whose lives are destroyed by Ricloane

{ KI 1 Rchald HIriS ke Internet

9

' VAL
ed in

section:

decided to work with a group of UNE students on a radical reworking of the play that would enable Adrian to concerjtrate on
those neglected characters and parts of the text. To enable this focus, the decision was made to cut the character gf Richar

altogether. The premise that was used was that towards the end o
LX & wAOKFNRQa @JAO0GAYA KI@S |ff
that they are alt the barely living and the dead togethegathered in &
kind of exiled limbo state, haunted by their own guilt, and compellefd

the
0SSy

to

rehearse their suffering over and over until they overcome their mutual

animosity, join forces, and invoke quasipernatural powers to orchestrate
wA OKIF NRQa R2goyFlLEttd ¢2 ONBIGS GK
victims they looked at the writings of Julia Kristeva about the conditign

Ad SEGNI 2NRAYI NB X

of

abjection inThe Powers of Horrpand hosted a visit from Lynne Bradlgy,

the artistic director of the Brisbankased physical theatre company Ze

n

Zen Zo to conduct a workshop with our students on the Japanese dance/

drama form Butoh, which developed out of the extreme states of emati

on
ot

NERdzOSR G2 I &dl b

dzy|O y'y

felt by many Japanese after the bombing of Hiroshima and Nagasaki at the end of World War II. This work provided the cas
with the physical and emotional vocabulary to begin to create a set of figures overwhelmed by fear, anger, guilt, rem
pain, and to find solutions to the challenging task of credibly performing characters who are ghosts. It also helpeddidd way

staging those parts of the play that are often cut because their linguistic formality does not sit well with an actirpsgle

on naturalism.

brse and

Macdonald in 1839Barbara Albury [ K S 2 NX&

director. Commissioned by thgé mcc n 0

Society, The Naming of Armidalewas performed in & { dzR &

To commemorate the 170||Dr Bernard Bourquea specialist of 17th
anniversary of the naming ofl century French literature, is currenty
Armidale by Commissioner G. | Jresearching the works of the dramatic

ad FyR LIXIF@pNAIKG ! 90S

(Arts)wrote and presented a onact| | (16041676). His peereviewed chapte
play recreating that historic event| ¥ 2 NJ 0 K

Macdonald Park on 30 September 2009 before an audienpeactice regarding the use of the Alexandrine in tragedy

@2t dzySs| a5SdzE  SNAH?
and some of the circumstance$Zénobi AYAGF GA 2y 2dzg GNI yaT2NYI
Faad20AFG§SR 6 A K| |digpiowes tha &ssumpfiod dzdtBIEaa (de
involvement was as author anda l 3y 2y (ZénoHidfrdiné de Palmire

gra y20KAy3a Y2NB (K[l y |
Armidale and District Historicall prose tragedyZénobie published thirteen years earlier. The
SELX 2NB&a G(KS RAQGARS| o0Si
Dr
pd 2 dzNJj dzSNRRG ALSSASINR | NIi AdidlbgRjuedcier  + 2

of approximately 400 people. The performance receiy
extensive coverage from the local print and broaddddR Q! dzo A

Iy O¢

gl a Lidsirdlidaneud& qf i K A

media. In writing and staging the 4f0inute drama, Ms
Albury drew on the texts of original documents, as wel
the research of local historians and of scholars such aj
late Dr John Ferry of UNE. The play stimulated some vig
debate, both in local newspapers and after the performal

French StudiesAn examination of three theatrical elementd
e monologue, the aside and stage directionghe study
5 tdemonstrates that in the area of the natialogic voice
AR ! dzo A Iy 0Qa LINF OGAOS G NR dzY LK
neg - & 2dzad O02YLX SGSR | addzRe| 27

AGESE TS NBIFNRAYI [ 2YYA A4 ereyhs Nrucaie OfRtagedyf sheificallyNdS felatidnite jid K A

with the local Aboriginal population.
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